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STAFF INTRO
letter from your editor

April ‘07 is set to be an exciting month 
for me — the final episodes of The 
Sopranos are set to start on the 8th, 

the NFL draft is going down on the 28th, and 
now that it’s Spring I can look forward to 
several days spent like the one I had the day 
before I wrote this intro (a miserable day, 
for sure, living with a head full of runny stuff 
and the inability to not sneeze for longer than 

ten minutes). Ah, Spring, you and your influx of pollen and other 
allergens. With Spring being the season of birth and all that, we 
thought it was a good time to redesign AG and add a few things. 
We have a few new contributors on board and a couple new comic 
strips (the insanely funny Perry Bible Fellowship and Load), and one of 
the biggest changes is with our feature review. It’s now the head of 
our entire review section, and over the next couple months you’ll 
see that page switch from being purely music-related to having 
more general subjects — if there’s a novel that particularly strikes 
us, or a comic, or anything, really, we’ll review it and interview 
its creator. Besides those new features, starting this month is 

Saint Nick, our first sports column, written by newcomer Nicholas 
Simmons. Saint Nick joins Miss Malaprop-helmed The Goods, our 
first fashion column that started last month. Even though we’ve 
added a ton of stuff, astute readers will notice the absence of a 
longtime bedrock of AG — Senior Editor Noah Bonaparte. Noah 
joined up with us way back in June of ’04 and contributed in almost 
every issue since our second. We certainly would not be the 
magazine we are today without his many efforts, and I’d like to 
use this space to issue to him an official “thank you.” Keep an eye 
out, as you never know when his name will again pop up in these 
pages, but in the meantime look for the Bonaparte byline in the 
pages of Magnet magazine. Now, on to the issue at hand. You’ve 
already seen Die Rotzz on the cover (beautifully photographed by 
Dan Fox), but check out the plethora of cool interviews we have: 
Blair Gimma, Chuck D, Clap Your Hands Say Yeah and Panther. 
All those features, and that’s not mentioning our look at some of 
the venues that have opened (or re-opened) since the Fall of ’05, 
the slew of reviews and our filled-to-the-brim listings. You know 
you want to, so get this issue read and then go enjoy some of that 
Spring weather. We’ll see you out. —Leo McGovern, Publisher

COLUMN
anti-news and views
NOTABLE UPCOMING SHOWS
5/1: Viva L’American Death Ray Music, Circle Bar
5/4: Dirty Coast Presents: Ozomatli, Republic
5/4: Michael Franti and Spearhead, Tipitina’s
5/7: Mute Math, Somebody Still Loves You Boris Yeltsin, House Of Blues
5/13: Frog Eyes, Green Space
5/14: Bright Eyes, Republic
5/14: Flogging Molly, House Of Blues
5/30: El-P, House Of Blues
6/1: Bela Fleck & The Flecktones, House Of Blues
6/13: Black Rebel Motorcycle Club, Republic

LETTERS TO AG (OR, “FROM ADOLPH”)

Dear Antigravity,

I would like to publicly apologize for some glaring omissions in the 9th 
Ward Marching band interview that I gave two issues ago.  I stupidly 
neglected to mention the importance of Ann Marie Coviello - and her 
“Box of Wine” Krewe - to the early years of the 9th Ward Marching 
Band.  Some of our first  public ventures were with her Krewe and 
she is largely responsible for getting us onto St. Charles Avenue in 
the first place.  We used to march before Bacchus every year with 
Box of Wine and it was always fun and well organized - her doing 
entirely.  I am sure that she felt snubbed by the fact that I did not 
mention this and I apologize to her and all of her Krewe for this 
oversight.  The interview was fast and drunk and took place at the 
end of  a  very long band practice.  Also, we have not marched with 
Box of Wine for three years so perhaps it was not the first thing in my 
thoughts as I answered the rapid fire Anti-Gravity style questions....
but there are really no excuses for my blunder.  This is no doubt 
the reason why Ann Marie chose to react with a letter to the editor 
which compares me to ADOLPH HITLER - a man responsible for 
the murders of millions of people and an evil dictator whose name 
is universally associated with the worst example of  violent paranoid 
racism in documented human history.  Sorry again to you and your 
krewe.  Keep up the good work.

Sincerely, Quintron

P.S. Some others that I may have neglected to mention by name who 
have been of crucial importance to the band and its history are listed 
below:

Heather Sher, Miss Pussycat, Elizabeth Macey, Matt Vis, Tony 
Barton, Mike Joseph, Eric Belletto, Judy Bolton, “Unkle Flim Flam” 
Glen Barberot, Julien Fried, Jamie Kalel, Jay Poggi, Mikey Serebrini, 
Angela Hendrick, Otter and Felina, Jeff Matson, Sarah Debacher, Eric 
Pierson, Jimmy Horn, Jason Coates, Bernard (on the cover of the 
last issue), Jackie, Masako, Beth, Mike Volker, George Brown, Dustin, 
Goat, Scully, Steve Garofano, Brian Marchese, Carl, Daryn Deluco,  

Mary Tumarino, Lefty Parker, Micronaut, Courtney Lane, Tony 
Campbell,  Joey and Mike, Daniel Fusilier, Troy Stone, Jude Matthews,  
John Ben, Josh 40, Paul Grass, Craig, Markus,  Anthony Mumphry, 
Meagan Harris, Jack Perobil, Ken, Eddie Freeberg, Travis,  Heidi, John 
Lacomb, Chadmo,  Cammie Depsky, Michael Heath, Tad Mondale,  
Rickshaw, Natalie, Tim Paco, Jeff Underwood, Mike Biunno, Matt 
Hendrick, Lil Gregory,  Courtney Minton, Chris Gladney, Lisa, Kirsha 
Kachale, Karen Bass, Aimee Toledano, Sarah Jaffy,  Raven, Natalie, 
Anne Handler, Phinezie, King Louie, Charles, Jason Panzer, Sarah and 
her Vienese sons, Blithe, Georgia, Simon, Cathy the Bus Driver, Mimi, 
Sarah Smith, Blair Scanlon, Diane Randolph, Officer Ross, Matt Russel,  
Sean Dawson, Butch Gomez, Maria Berg, Mara Buffet, Caroline Rankin, 
Rio, Andy Pants, Steve Kenny, Weasel Walter, Dave Brambul, Peter 
and Heather, Sean Smith, Tally “drumpad” Mulligan, Jim Freeburn, 
Tianna Huxley, Ben Jaffe,  Bunny, Greg Wildes, Olivia Wildes, Biscuit, 
Steve Kenny, John Henry, Lauren Dinkler, Clint, Lacey, Glory Bee, 
Princess Michelle, Larry Pirkle, Shea of Hot Springs, Andy Freeburn, 
Miles, etc, etc, etc, etc.....

ANTIGRAVITY’S THREE-YEAR ANNIVERSARY 
SHOW SCHEDULED
As a follow-up to 2006’s anniversary bash with deadboy & the 
Elephantmen and Ballzack, AG has officially set the date for ‘07’s—
Friday, June 15th at One Eyed Jacks. The show will feature One Man 
Machine and other acts T.B.A.

WEIRD CRAIGSLIST QUOTE OF THE MONTH
From a “Missed Connection” posting titled “Circle Bar – Happy Talk 
– m4w – 33: 

“You: Wearing short skirt with black tights. Dark staight hair. You 
moved to the music, and you moved me. You were with a group of 
people, and you seemed to gravitate to men who are a bit taller than 
myself. Was this a party? You all looked well educated. Graduate 
school. Professionals? If you are taken, every girl in your group was 
sexy in their own way, so…”

From a response, posted the next day, titled “You are a mentally 
retarded cretin…-25: 

“Dear Little Man, 

You might be a perfectly fine gentleman, but you are clearly a fool 
when it comes to women. If you want to meet the hottest girl in 
the room (who, incidentally, is taken), don’t bother talking about her 
consolation-prize friends. If you want a shot at all of the women in the 
room (who, incidentally, are ALL above you, literally and figuratively), 
don’t pick out one as your favorite.

Sincerely, 
Other “Sexy In Their Own Way” Women at the Circle Bar”
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COLUMN
fashion

THE GOODS
WANT HANDMADE? SHOP ETSY.
by miss malaprop mallory@antigravitymagazine.com

You often hear talk about how some internet company is destined to be 
the next big thing.  The next eBay, the next Myspace…Google, Amazon, 
YouTube, Facebook… You get the idea.  For what it’s worth, my money 

is on Etsy.com.
The Etsy website was launched in June 2005, and I first heard about it around 

the same time via some of the crafting related message boards I frequent.  I 
quickly signed up for my own account, but with Hurricane Katrina hitting our 
area only a few months after the initial launch, I didn’t become very active on 
Etsy until this past fall.

Etsy takes cues from eBay in that it is a user driven online marketplace, 
but it differs because it uses only set prices rather than an auction-based 
system.  Most importantly, though, Etsy is different because the rules state that 
anything sold on the site must be handmade.  (There are certain exceptions for 
commercial crafting supplies, and, of course, artists are allowed to sell prints of 
their work in addition to original paintings.)  Anyone can set up a free account 
on Etsy — there are currently over 200,000 members hailing from all over the 
world.  About 38,000 of those people use Etsy as a marketplace to sell their 
handmade goods.

Just before Mardi Gras, one of Etsy’s employees, Erin Haldrup, came down 
to New Orleans to meet with some local Etsy users.  A former New Orleans 
resident herself, Erin wanted to get the word out to more local artists and 
see what the company can do to help local crafters and creators with their 
recovery.  Erin met with a group of us at Flora’s Café in the Marigny and 
spoke passionately about how she’d love to see more NOLA-based artists and 
designers use Etsy as a vehicle to get more exposure and to sell their work. 

The Etsy team has put a lot of effort into making their site as user-friendly 
as possible.  The idea is that even artists who have very limited web design 
knowledge or computer experience should be able to set up their own online 
storefront with relative ease.  Artists can choose featured products to highlight 
and organize their shop by sections of their own choosing.  For example, a 
clothing designer might list areas for skirts, blouses and dresses while a jewelry 
artist could set up sections for earrings, necklaces and bracelets.

The masterminds behind Etsy, who are all artists and creators themselves 
(the first ever Etsy listing was a homemade computer built by founder Rob 
Kalin), have made a point of keeping costs as low as possible for artists.  It’s 
free to set up an Etsy shop and the site currently charges only .20 cents per 
listing and takes just a 3.5 percent fee from each sale made on the site. 

Etsy is home to both hobbyists and professional artists, as well as everyone 
in between.  For some, Etsy is a means of providing the majority of an artist’s 
income.  For others, it serves to earn them a little extra spending money 
(many Etsy sellers are avid Etsy shoppers themselves).

One of the most interesting aspects of Etsy is how the company is constantly 
seeking new ways to engage the community.  There is an alchemy feature, 
so that shoppers may commission custom work from an artist.  Users can 
shop by color, recently listed items, or even use the “geolocator” to find 
products by local artists.  There are forums and a blog where the Etsy staff 
keeps members up to date on new features or changes.  Etsy will soon launch 
an online newspaper where Erin’s story about her recent visit to New Orleans 
will appear, along with a video documentary of her travels around town and 
meetings with local artists.

Most exciting of all the new features is the Etsy Labs.  Located in Etsy’s 
Brooklyn offices, the Etsy Labs officially opened to the public in February and 
are home to equipment and studio space that Etsy members are encouraged 
to drop by and use.  Etsy Labs also plays host to trunk shows, film screenings 
and parties, as well as classes in various crafts, taught by Etsy members.  When 
Erin was visiting, she spoke of her own hope that one day Etsy will be able to 
sponsor community-run Etsy Labs all over the country, including right here in 
New Orleans.

The number of talented local Etsy artisans is too great to mention them 
all here now.  Instead, I’ll be focusing on some local Etsyians more in depth 
over the coming months.  For those of you interested in setting up your 
own shop, check out the Louisiana Etsy seller’s Yahoo group to connect 
with other local artists for tips and support: http://groups.yahoo.com/group/
louisianaetsysellers.

FOR MORE MISS MALAPROP, GO TO:
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COLUMN
local music

LIVE NEW ORLEANS
CHOP THAT WOOD
by jason songe jason@liveneworleans.com

The band that I just joined, The Junior League, is nominated for Best Emerging Artist 
in The Big Easy Awards. So, that’s pretty awesome, even though I had nothing to 
do with it. For those that don’t know, Joe Adragna, the lead singer/guitarist, is the 

mastermind behind that band. He writes all the songs, plays all the instruments in the studio, 
and makes all the phone calls. He’s even a better drummer than me. Why am I being so nice? 
Because I want Joe to pay me more, obviously. But, he really is a better drummer than me. 

CHOP THAT WOOD, CHOP THAT WOOD, EVERYBODY’S FEELING GOOD
According to Big Blue Marble drummer Stu Schayot, the band had a great couple of shows 

and a good time all around at SXSW this last weekend. Congrats to Big Blue Marble for 
landing a headlining spot at French Quarter Fest this year. They play on April 12th from 
6:45-8. Other performers of note include Glasgow!, The Zydepunks, The Tin Men, Country 
Fried, and Gal Holiday. Everyone else playing is exactly who you’d expect to be playing.

ERACISM?
I’m down with Erace and their efforts to improve racial relations through community 

meetings, but even they list the thousands of bumper stickers they’ve handed out as the #1 
thing they’ve done — not the meetings. As if the bumper stickers do anything but let white 
people make it seem like they’re not racist. I hate when people are self-congratulatory about 
things they’re not doing (like being racist). Everyone is racist. There are degrees, but don’t 
tell me you’ve never treated a person differently because of the color of their skin. The 
bumper stickers aren’t changing anything. The meetings are. But, how many people who 
have stickers have actually gone to a meeting? I’m sure it’s more of a hassle than putting a 
sticker on your car.

HE’S NO ELVIN JONES
I saw German saxophonist Frank Gratowski, guitarist Rob Cambre, bassist and 

percussionist Bill Hunzinger, and drummer Endre Landsnes perform at the Hi Ho Lounge 
in March, and it was pretty great. If I find the beat in that kind of freak-out, avant, free 
jazz kind of show, I feel like I’ve cracked a code. It’s somehow doubly rewarding to rock 
out to such nebulous music. The quartet set up in a circle on the ground floor of the 
club and played three long (fifteen-plus minutes) songs. The show started with Gratowski 
and Hunzinger adapting to each other. The playing was violent but not loud. Hunzinger 
picked around the bridge of his double bass in spurts while Gratowski matched him with 
horn blasts. Though each player in the group was supremely liberated in his technique 
(Cambre played with a bow, Landsnes played with brushes and mini cymbals, and Gratowski 
used an alto, a soprano, and a long sax I didn’t recognize), Hunzinger seemed a little 
nuttier than the rest. He had a whole setup of alternative percussion that consisted of 
foil, mini cymbals, metal, and woodblocks. It was cool when he wrapped the bridge of 
his bass in foil, afterwards picking at it with his bow to make strange noises. The whole 
set was improvised, though the players did a very good job of slowly building the songs 
until they exploded near the end. The songs were normally loose and searching at the 
beginning, progressing until everyone had sped up and turned up, which resulted in a frenzy. 
Though from watching the show Gratowski’s talent was obvious and lauded, it shouldn’t 
be ignored or passed over that we have one of the best drummers in the world right here 
in our own backyard. Landsnes is no Elvin Jones, but he’s only in his early thirties. He’s 
already gotten so far with such raw talent that I could see him progressing much further.  
 
THE BALLY WHO

Local rock band The Bally Who’s first full-length release, Keep on Dawn, is a monster. 
It’s fifteen tracks and seventy-eight minutes long. For two guys, Rene and Jacques Duffourc, 
that have existed on the outside of New Orleans consciousness, this album is quite an 
accomplishment. I hesitate to lay too much hyperbole on it, because I’m a little too close to 
it and because I’ve only listened to it four times, but DAMN! I knew these guys were capable 
of this. I remember seeing a play around ‘98 or ‘99 in the theatre at Canal Place. I was 
taken with the pre-recorded soundtrack. It sounded like the flip image of Radiohead — all 
the quality but just different enough to not seem derivative. Jacques had done it, and since 
then, I’ve been waiting to hear something like that soundtrack again. This release doesn’t 
sound like the soundtrack, since there are two people involved, but there are still traces of 
Radiohead and Pink Floyd in it. This record also sound-checks TV on the Radio and Queen. 
Oh, man, the ridiculous harmonics and bombast of one guitar part is very Brian May. Rockin’ 
metal guitar moments are rare. Rather, “Keep on Dawn” is mostly hypnotic and ambient, 
without going too far into electronica never-never land. Guitar is always present, but there 
are many layers and effects and atmospherics on top of it. This album is a mantra. Phrases 
and words repeat over and over. It’s motivational and inspirational, but it also focuses 
heavily on love and the regret that comes along with it. This is a very New Orleans album. 
Sounds from cars riding on the underpass, parades, storms, and even Nagin’s infamous 
WWL interview litter it. The highlight of the album is when MC/Spiritual Adviser Bryan 
Spitzfaden reads a verbatim account from runner Roger Bannister about his world record. 
The monologue plays over music that mirrors the happenings in the tale. And, actually, the 
whole album has video that accompanies it. The song is about how people can accomplish 
the impossible if they have the will. The song makes my hairs stand on end. Look for the 
album later this month.
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COLUMN
commentary

NOTES FROM LA VISTA
LIFE IS BUT A DREAM
by patrick strange patrick@antigravitymagazine.com

Los Angeles has angularly trimmed hedges. Its sidewalks are power-washed and carefully 
caulked as to leave no room for thistles or tattered dandelions. Los Angeles has linoleum-
smooth streets, buses that run on environmentally safe super-clean fuel sources, timed 

irrigated flower beds, painted white crosswalks (three coats), blue recycling bins (made of 
recycled plastic, of course ), middle-aged women dressed like teenagers and crisp candy-bright 
neon signage. Los Angeles has acupuncturists, lots and lots of acupuncturists. 

Comparing Los Angeles to present day New Orleans is an exercise in the resolution of 
extremes. Apples and oranges. Kittens and orcas. Nagin and Bloomberg. If Los Angeles were to 
seep across the North American continent like a slow vinegary ooze of suburban sprawl, finally 
lapping up against the rocks of Nova Scotia in giant folds of curdled cement, it would no doubt 
be repelled from watery New Orleans in large wide circular fashion. 

The two just don’t mix. 
The complete departure from all things hometown – humidity, pot holes, bowed door frames, 

cheap whiskey, heavy rains, gun fights, blighted houses, friendly faces – in exchange for all things 
La La Land has an almost immediate affect on sensibility. Strolling down Sunset Blvd. on a sunny 
Friday afternoon is proof positive that if you populate your surroundings with enough designer 
boutiques and non-native palm trees, not to mention an ample distribution of glitzy drag queens, 
the outside world just sort of dissipates into the great beyond. New Orleans could be a lonely 
outpost on a melting Arctic glacier as far as Los Angeles is concerned. The disconnection is 
astonishing in its absoluteness. 

To be here is, in a way, to surrender to excess and self-amusement. To be here is, in a way, to 
forget. 

I have to admit that since I’ve been in L.A., I’ve felt a not-so-pleasant weightiness slowly slide 
off my back – a purging of something dark and thick like bromine. I know how fashionable it is to 
hate L.A. and prefer NYC with all of its hipster boroughs and elevated public transit, but there 
is something enthralling about a place that reaches a collective orgasm every time Kanye buys 
a new mansion in Beverly Hills. Who knows, perhaps I’m a just a glutton for the absurd, which 
might explain just about everything.

And the escape is almost complete; ideal, pure and perfect. New Orleans nearly occupies a 
place that is somehow, if only temporarily, nudged to the side and dulled in the distance. I really 
think someone could have a clean break with time to heal if only there weren’t so many Los 
Angelenos that are so…well, how’s one say it? So…detached. 

I really think I could happily row my boat gently down the river Lethe if I wasn’t spurred to action 
by the ill-informed, insensitive and downright insulting comments of some of the people I’ve met 
here – and I don’t even get out much. I sometimes stay in my apartment for days at a time.

For your consideration:
I was having dinner one night with some friends and a few new acquaintances when this woman 

decides to chat it up about New Orleans. She leans over to me and with that airline attendant 
type way of appearing courteous but not overtly flirtatious, she starts. 

“So, I have some friends that just came back from New Orleans,” she said New Orleans like 
New Or-lee-ons, “and they say you guys don’t even have street signs down there. Is that true?”

“Well…there’re not a lot of street lights working either,” I countered. 
“But no street signs!” she said just loud enough so everyone at the table could hear her. “What 

the hell is going on down there? I can’t even imagine.”
I restrain myself from taking my fork and jabbing it into her undulating throat as she struggles 

on a chunk of half-chewed roasted duck curry. I take a deep breath. 
“Well, street signs are one thing, but we barely have a functioning justice system.” 
A pause. Nothing.
“It’s just a mess down there. Isn’t it?” she continued, “no street signs…absolutely 

unbelievable.”
These people. The condescension is maddening. How could I ever describe to her the scope 

of the situation? I decide not even to try to explain that there are whole neighborhoods without 
inhabitants; whole areas still pretty much the same as they were a year and a half ago. 

Lady, fuck the street signs.
And then there was the guy sitting around a hookah at this weird pool-side party that sort of 

reminded me of something out of Karate Kid. After taking great pains to make sure everyone at the 
dojo understood that he was not only from Harlem but grew up listening to Motown and gospel 
and that his grandparents picked cotton as share croppers in Alabama, this guy turns to me without 
warning and grabs my hand as if he has some very special secret to tell me and only me.

“So, were your friends and family alright?”
“Yeah, they were all alright,” I replied. “Thanks.”
“Oh, I forgot,” he said. And then, equipped with sarcasm and despicable grin, he added, “You’re 

not poor and black. I guess you and yours got out just fine.”
I won’t go into what happened next, but I will say that it involved some nasty words on my 

part and repeated apologies on his.
These people. If only I was left to my own devices and able to obliviously tromp about this 

playland of shimmer and giant sunglasses, I could definitively check out, go native, make believe that 
the world stops at Catalina Island and becomes uninhabitable just past Vegas. But I really don’t think 
I could no matter how much I try and no matter how big and dark my eyewear becomes.

I’m beginning to think that living in Los Angeles is a lot like dropping acid: You’ll be just fine as 
long as you don’t talk to strangers and don’t stare at anything for too long. I’ll just have to wait 
and see if I’m able to stay within my limits this time around.
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COLUMN
sports

SAINT NICK
RELEASING HORN A GOOD MOVE
by nicholas simmons simmons@antigravitymagazine.com

This column is around for one reason: ANTIGRAVITY thinks the thing that’s missing from 
local print coverage of the Saints is old fashioned, biased opinion. If they make a great move, 
the team will be lauded. If they screw up, they’ll get trashed. Each month I’ll tackle (get it?) 

the hot button issues surrounding the team and try to shed some light on them, all from a fan’s 
perspective. When the season comes around and we’re all back in the ‘Dome, feel free to pass by 
section 634, row 18 and say “Hi” (or, “Eff off!, if that’s what pleases you). On with the show...

JOE HORN RELEASED, SIGNS WITH ATLANTA. 
The Saints released Joe Horn on Thursday, March 1st and on the 8th he was introduced as a 
(hated) Atlanta Falcon. Let’s get something out of the way: The Saints made the right move in 
releasing the 35-year-old Horn. Take some simple stats as evidence. In his fi rst fi ve years in New 
Orleans, Horn averaged 87 catches for 1257 yards and 9 TDs while missing just two regular 
season games and being voted to four Pro Bowls. Those are defi nitely numbers befi tting a top-
fl ight NFL receiver. Now, over the past two years Horn has averaged just 43 catches for 666 yards 
and 2.5 TDs while missing nine regular season games and being voted to zero Pro Bowls. Horn is 
clearly on the backside of his career and in retrospect the Saints were wrong in giving in to his last 
contract demand, a fi ve-year extension he signed before the 2005 season that would have paid him 
a total of $42 million. Previous to that, in 2003, Horn had threatened to hold out before signing 
a three-year extension. Again, Horn was putting up top-fl ight numbers and showed little sign of 
breaking down, so we can’t slam the front offi ce that badly, though they did screw up. 

Here’s the problem. When Horn put up the great numbers he twice demanded a new contract 
and twice received lucrative extensions, but as soon as his stats drastically dropped and the team 
wanted his pay to fi t those numbers, Horn balked. After the Saints lost the NFC Championship 
game, Horn was interviewed in the locker room. Asked what his response would be if the team 
asked him to take a cut in pay, Horn said (and I’m paraphrasing, except for the fi rst word), “No. If 
I have to put on another helmet and continue my career with another team, I will.” What a team 
player. Nonetheless, his scheduled 2007 salary of $4.45 million with a $1 million roster bonus 
isn’t worth another under-50 catches with under-700 yards kind of season. Horn played brilliantly 
during in his fi rst fi ve years as a Saint, but age and injuries crept in and Horn refused to buy in to 
the notion that he’d be better off as a slightly less rich but much beloved Saint than an equally less 
rich, much hated Falcon. For that, I will never forgive Joe Horn. You won’t go down in the annals 
of Saints history as an Archie Manning, Morten Andersen, Rickey Jackson or a Sam Mills. They 
were all Saints who were genuinely jilted by the team. They all had great years left in them and 
the Saints simply dropped the ball in their situations. Instead, Joe Horn will go down as a greedy, 
me-fi rst guy who simply gave us a few good years. Joe, we’d have preferred you be over the hill 
with us, but thems the breaks. 

What really riles me, though, is how Joe’s being two-faced. After Horn was released it was 
revealed that his agent and the Saints negotiated for two days in an attempt to keep him in New 
Orleans. In fact, he was quoted as saying that he “wanted to retire as a Saint,” but that he didn’t 
think coach Sean Payton wanted him back. “Payton wanted to prove he could win without Joe 
Horn.” Really, Joe? Why backtrack on your earlier statement that you wouldn’t take a pay cut 
unless you realized your contract exceeded your value? Why would the team negotiate with you 
for two days if Payton didn’t want you? What would they have done if you accepted the new 
contract? Say “Wait, really? Nevermind!” and suddenly pull it off the table?

To fully prove that Horn has an infl ated opinion of his worth, here’s a quote taken from the 
ESPN article on his introductory press conference in Atlanta: “Horn believes Marques Colston, 
a seventh-round draft choice last year, and wideouts Devery Henderson, Donte’ Stallworth and 
Terrance Copper benefi ted from his leadership in recent years.” Now, we’re talking about two 
players whose 2006 seasons were their fi rst in N.O. (Colston and Copper) and two players who, 
by all sane reasoning, have underachieved as Saints. Stallworth is in the NFL’s substance abuse 
program and never ever showed the want to do what he had to in order to stay healthy and 
productive. Henderson, for whatever reason, hasn’t been able to consistently catch the ball. Hell, 
if it wasn’t for Copper’s miraculous end-of-the-half TD catch against Atlanta no one would have 
thought twice about him being a free agent! (Note: Copper re-signed with the team with a one-year 
contract in late March.) It seems to me that whatever infl uence Horn had on our wideout corps, it 
wasn’t necessarily good.

I wanted Horn back as much as anyone else, but the more I read his comments and learn about 
his attitude, the more I realize: We’re better off without him. His post-K good deeds were greatly 
needed and greatly appreciated, but there have been people with far less means that have done 
just as much, if not more. Goodbye, Joe. And good riddance.

THINGS TO LOOK FOR IN THE ‘07 DRAFT
Draft “mock” experts have the Saints (Currently set to pick 27th in the fi rst round) taking any 
cornerback available, from Marcus McCauley (Fresno State) to Aaron Ross (Texas). While CB is 
the obvious point of weakness for the defense, don’t discount the team addressing another area 
if the right player falls to them. Keep an eye out for: TE Greg Olson (Miami) Even with the 
signing of Eric Johnson (49ers) to a one-year deal, Drew Brees could use a nice pass-catching TE 
and the team may want to protect itself if Johnson’s injury problems resurface. WR Dwayne 
Bowe (LSU) The team hasn’t been able to fi nd a serviceable WR to replace Horn (local boy 
Brandon Stokley [Colts] jilted N.O. to sign with Denver), and Bowe is a stronger, more polished 
version of former LSU teammate Devery Henderson, who’s going into the fi nal year of his rookie 
contract. DEs Adam Carriker (Nebraska) and Jarvis Moss (Florida) Both of these 
players expect to go near the middle of the 1st round, but if either falls to 27 don’t be surprised if 
the Saints grab him as a future replacement for Charles Grant, who’s clearly on his way out.
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SOUND ADVICE
WHAT IS MUSIC PUBLISHING?
by andrew bizer andrew@antigravitymagazine.com

Dear Andrew,

I read somewhere that the Beatles and a lot of older bands signed away their publishing. I’ve been 
told to never sign away my publishing. I gotta admit, I really don’t even know what that means. 
Please explain.

Thanks,

Gary G.

Gary,

A lot of musicians don’t understand music publishing — that’s unfortunate because if a 
successful artist properly takes care of his or her publishing matters, they could receive 
checks from their publisher long after their royalty checks from their record label stop 
coming (if the checks from the record company ever come at all).

Music publishing is the business of acquiring, administering, marketing and promoting 
musical compositions. A musical composition is just a fancy term for a song. It is important 
to differentiate a musical composition from the recording of that composition. A musical 
composition can be performed or recorded by anyone. For example, Bob Dylan wrote 
the musical composition “All Along the Watchtower.” Jimi Hendrix recorded a definitive 
version of it. Music publishing deals with Bob Dylan’s rights as the songwriter, not Jimi 
Hendrix’s rights as a performer.

The author of a musical composition is its creator. The publisher is the entity that actually 
administers, markets, and promotes the song. There’s nothing preventing the author from 
also being the publisher. However, songwriters sign with publishers for the same reasons 
why musicians sign with record labels, i.e., they want to be musicians and not spend all their 
time dealing with business matters.

Entering into a deal with a publishing company is not the same thing as “signing away your 
publishing.” There are many different types of publishing deals and if you have an attorney 
with music publishing experience on your side, a deal with a music publisher can be very 
beneficial.  

At one end of the music publishing deal spectrum, there is a simple purchase agreement 
where a publisher buys the song outright from the songwriter for a lump sum (I believe that 
this would be what you called, “signing away your publishing” and is not something I would 
usually recommend). At the other end of the spectrum, a publisher and a songwriter enter 
into an administration agreement. In an administration agreement, the songwriter never 
gives up ownership over the songs, but the songwriter grants the publisher the exclusive 
right to collect income and to license the songs for all kinds of uses including: broadcast and 
public performances, the sale of records and video devices embodying the songs, and the 
use of the songs in connection with movies, TV shows and commercials. In an administration 
deal, the songwriter no longer controls the use of the songs. However, it is pretty much 
standard that the songwriter will retain approval rights over what commercials can and 
cannot use the song. In an administration deal, the publisher takes a 10-20% fee and usually 
does not advance any money to the songwriter.

A co-publishing deal falls somewhere between a purchase agreement and an administration 
agreement. In a co-publishing deal, the publisher and songwriter co-own the songs 50/50, and 
the publisher gains exclusive administration rights, subject to any songwriter approvals for 
TV, film, and advertising licenses. In this type of deal, the publisher takes a larger percentage 
but advances the songwriter money. 

One of the main reasons why musicians actually see royalty checks from their publisher 
as opposed to their record label is that music publishers, for the most part, don’t spend 
all kinds of money on promotion and then bill it back to the artist. If a songwriter signs an 
administration agreement, there’s usually no upfront money advanced, so when income is 
earned, the songwriter gets paid. In a co-publishing deal, once the initial advance has been 
recouped, the songwriter gets paid royalties. Oftentimes, artists never see any money from 
their record labels because of all the promotional dollars spent.  This is not the case with 
music publishers.

I hope this clears things up a bit. As long as you have an attorney who understands 
music publishing look over your contract, I would encourage you to work with a music 
publisher. 

Andrew Bizer, Esq. is an attorney admitted to practice in Louisiana and New York. He is currently 
an associate at Kanner and Whiteley, L.L.C. He previously served as the Manager of Legal and 
Business Affairs at EMI Music Publishing and has worked in the legal department at both Matador 
and Universal/Motown Records.  This column is to be used as a reference tool. The answers given 
to these questions are short and are not intended to constitute full and complete legal advice. The 
answers given here do not constitute an attorney/client relationship. Mr. Bizer is not your attorney. 
But if you want him to be your attorney, feel free to contact him at andrew@bizerlaw.com. Or, just 
email him a question and he’ll answer it in next month’s ANTIGRAVITY.

NEED SOME SOUND ADVICE? SEND YOUR QUESTIONS TO: 
ANDREW@ANTIGRAVITYMAGAZINE.COM
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MPFREE
DOWNLOADABLE MUSIC
by dakota m mpfree@antigravitymagazine.com

    Scared to download music from Kazaa or other services that 
could get you sued by big business?  No worries here.  These are 
100% free mp3s from artists who know how to promote their 
music--by letting people hear some of it for free.  So check these 
out and buy the album or see their show if you enjoy hearing it.  

    Are you an artist with mp3s available on your 
web site or another free music service?  If so, send 
an e-mail with your URL, along with a description 
of your sound (press clipping preferred), to: 

mpFree@antigravitymagazine.com.

Radioclit — “Nelly Ti Picou”
Electro hip hop from Hard Working Class Vol. 1 (Phonica)

My Robot Friend — “23 Minutes in Brussels”
Indy electronica from Dial 0 (Soma)

Apparat — “Wooden”
Drone and glich from Duplex (Shitkatapult)

Annuals — “Carry Around” 
Thick experimental pop from Be He Me (Ace Fu)

The Knife — “Heartbeats”
Electropop from Deep Cuts (Mute U.S.)

North Valley Subconsious Orchestra — 
“Shimokitazawa Face”
Noisey pop from The Right Kind of Nothing (Ghostly)

Rim — “Idle Minds”
Ambient from unknown album, (TheUnderwearFarm)

Visit TWX for these free songs and others not listed here. 
TWX does not profit from the information provided on the 
blog or from the mpFree column.  ANTIGRAVITY is not re-
sponsible for the content on The Witness Exchange. Please 
contact the site author if you are one of these artists and wish 
to have any links or files removed and your request will be 
honored immediately.
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CHUCK D WEIGHS IN ON NEW ORLEANS, THE 
GOVERNMENT AND WHAT TO TEACH KIDS
by michael patrick welch michaelpatrickwelch@gmail.com

At times I’ve wished Chuck D were my father. Nothing 
has ever spun my brain as hard, both musically and 
socially, as Public Enemy. Various teenage groundings 

kept me from ever seeing P.E. live, outside of a 1996 DVD 
where Chuck and Flavor Flav seemed tired, like they’d had 
it. But the recent New Orleans P.E. show was objectively 
amazing. The live-band version featuring DJ Lord brought the 
group’s twenty years of experience to bear, along with an 
obvious passion for our city. Whereas old rockers often look 
silly straining to somehow recapture youth, Public Enemy was 
never youth-obsessed. I mean, sure I’ve imagined Chuck as my 
dad, but really, the dude’s only thirteen-years my senior. That’s 
46. And Chuck seemed 46 at 30. So nothing silly about P.E. 
2007. Except Flav.

Interviewing Chuck was one of my life goals. And the morning 
after the concert I also saw him speak to a group of performing 
arts students at an Uptown high school -- before he asked me 
to navigate his fi rst ever destruction tour of the lower Nine! 
No shit. Chuck D dropped me off at my house. Shit’s crazy. 
I am a lucky motherfucker. But like other celebrities — and 
46-year-old father fi gures — Chuck D has memorized talking 
points. During our interview and the subsequent van ride, I 
noticed him repeating points (important, interesting points) 
he’d made in other interviews, verbatim. Just like your father 
would. So, like with my actual dad, I didn’t necessarily feel ours 
were interactive conversations.

Regardless, Chuck D’s brain is an awesome thing. And he 
gave a lot of time and gutsy answers; I was originally allotted 
only 20 phone minutes with the legend, but we outran that just 
discussing New Orleans/Katrina/racial bullshit. So Chuck called 
me back later, to talk actual music. No shit. Weird life.  

You couldn’t possibly enjoy this interview as much as I did:
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ANTIGRAVITY: Most of my questions are about 
New Orleans. I promise to ask you about music, 
but I just can’t help but pick your brain about 
the racial implications of our situation down 
here. I saw Tucker Carlson’s interview on CNN 
about Katrina, where he came off pretty asinine 
in his bowtie, telling you that nothing about our 
disaster was racially motivated — wait. First, 
what is your personal definition of “racism?”
CD: There is one race, the human race. Racism splits that 
race up into categories, and benefits at other people’s 
expense.
AG: But it often feels like everything in New 
Orleans is racially motivated. Mostly because 
so many New Orleanians just speak their mind 
about it that it feels like, “At least it’s out in the 
open.” It’s weird that here, someone can say in 
the paper, “We don’t want this person on the 
school board because they aren’t black,” and no 
one will bat an eye. Are we all racists?
CD: For you to understand life in this world, you have 
to understand that Americans are poor on three things: 
they’re poor on time, poor on Geography, and terrible in 
History. With those three things going against Americans, 
anything can happen at any time and (the government) can 
blame it on anything. Most Americans didn’t know so many 
black people lived in New Orleans. American history is still 
a misunderstood story. I ask people all the time, ‘What 
does 1801 mean to you?’ and so many grown folks just 
kinda looked at history as being a pass/fail-type quiz, that 
they don’t realize what role the Louisiana Purchase played 
in the formation of New Orleans — even up to the levees 
not being as secure as they should have.
AG: Watching that Tucker Carlson thing I just 
kept thinking, “Split hairs all you want, but it 
comes down to that fact that the government 
couldn’t get bottled water to the Superdome 
for four days.” I can’t imagine that happening 
anywhere else. And that one thing proves that 
on some level, this was all on purpose.
CD: Well, America might be too big for itself. Countries 
that move quicker and are more streamlined can take care 
of needs. This whole consolidation of fifty states may have 
worked better in another time. There’s New York, L.A., 
and D.C., maybe Chicago, and everyplace else has to fend 
for itself.
AG: The city’s also made just such minimal 
progress that it just feels — again — like it’s 
all on purpose. If I’m right, then what is the 
purpose of — if not killing New Orleans, then 
just letting it die?
CD: Naw. It’s just disregarded as not being a priority. 
America’s money is not worth the paper it’s printed on. 
They’re concentrating on (the war). New Orleans is an 
afterthought.
AG: But we’re always told that we’re important, 
as far as being a port city. If this happened in 
Boston, or some other place that doesn’t matter 
as much as New York, I can’t imagine any lack 
of bottled water.
CD: It wouldn’t happen in Boston because it doesn’t have a 
heavy black population. A black city (that was) dominant at 
another time, not in the millenium. The purpose of a port 

outside of the city. People don’t leave their 
neighborhoods, even, to the other side of 
town.
CD: That’s an American problem. 22% have passports, 
meaning 78% of the people don’t go nowhere, ain’t seen 
nothing — that’s a slave mentality, being in a cage and liking 
it.
AG: Yeah I’ve heard you reiterate that quite a 
bit: ‘Americans, get a passport, visit Europe…’
CD: Visit anywhere. Understand that the world has a lot 
to offer.
AG: But you’re lucky enough to be able to do 
that, Chuck. Again, especially here — I mean, 
I teach, and I know how many kids and their 
parents have never been outside of here. I 
ask a kid, “You’ve never been outside of New 
Orleans?” and they’re like “Of course I have,” 
but then you find out they’re talking about going 
to Baton Rouge! I’ve lived here for six years and 
have wanted desperately to visit Europe and 
just haven’t been able — in this economy — to 
save up a thousand dollars and take a vacation.
CD: But what difference is that from the African who knows 
themselves and would, back in the day, travel to the other 
side of the continent?
AG: Because now it costs a thousand bucks. You 
know what I mean? You have to be in a situation 
where you can save up a thousand dollars.
CD: No, I know, I know. But, like my sister, she had to get 
the hell up outta New York. She got on the Greyhound 
with her two kids and went to California, for two hundred 
dollars. And she…
AG: Man, that’s brave.
CD: [Silence]
AG: OK then, music. One of the things I was…
CD: Black folks’ whole thing is like, “When the shit gets 
rough you gotta get it movin, to protect your family.” 
When Jim Crow said, “Nigga you better get your ass 
crackin, working for me or die nigga?” We got our ass up 
out of there and migrated. Now you got a lot of black folks 
migrating down to the southern areas, and New Orleans 
was one of those places they were coming down to, until 
the disaster. New Orleans should be protected by the 
government, as a cultural Toa to the rest of the planet. It 
can’t protect itself — it was built in the wrong place for all 
the wrong reasons. That’s why it feels funny for me to come 
down to New Orleans and play a show. I played the State 
Municipal, I’ve played the ‘Dome, played UNO, and House 
of Blues a number of times. New Orleans has always shown 
a greater love. So, not speaking for Public Enemy, but just 
me and Professor Griff, we are doing whatever we can 
do, putting up our proceeds from this show to grassroots 
organizations.
AG: I wasn’t going to ask you anything about 
Flavor and his television show, but I did want 
you to respond to this quote I found, where 
you said, “Flavor is the type of black man that 
America feels comfortable with.” Because I 
have… [Laughs] a lot of racist relatives who 
would not feel at all comfortable around Flavor 
Flav!
CD: Well, I meant that he’s always happy-go-lucky, and 
so considered non-threatening to white America. Griff 

has been deemed by this country to be outdated.
AG: I know you wrote that New Orleans song 
(“Hell No, We Ain’t Alright”) the week of 
Katrina, and one of the issues of the Public 
Enemy comic book was set during the flood – 
but is there anything you’d like to add to the 
dialogue about this, some new insight you’ve 
gleaned in the last year and a half? I know you’re 
probably not asked about New Orleans so much 
since we’re no longer national news…
CD: [Chuckles] The reason we have any Jazz and Blues 
culture today is because of the universal language of love 
and lookout music developed from New Orleans and 
slavery. The fact that New Orleans was a… is a port, and 
we were channeled through that port, is the reason our 
music meant so much in the first place. Without New 
Orleans we no longer have a code to communicate to one 
another through the same methods that we had… And to 
have our music morph into hate music the way it has, it 
goes against… black music has always been the love music, 
it’s the unspoken code…
AG: But Tucker Carlson did bring up one point 
that I always wonder about too: if New Orleans 
is — at least seemingly, at least aspects — run 
by black people, then why are black people so 
fucked over here?
CD: [Silence]
AG: I mean, institutionalized racism just seems 
so much deeper and more pervasive here – there 
seems to have been a concerted effort to…
CD: To keep black people down?
AG: Yeah. I teach public school and it seems 
very obvious and, again, on purpose…
CD: Throughout the years, wherever we’re abundant in 
numbers, there’s gonna be a different type of game that has 
us work against ourselves — that’s been systematic. As for 
New Orleans, there’s (also) a severe lack of endorsement 
by the government to allow states and cities to seriously 
be funded but still beat to their own drumbeat. When you 
don’t have that, you have a possible implosion.
AG: Well… [Chuckles] I was going to ask you 
about music now… I’ve read a lot about…
CD: If somebody says that New Orleans belongs to us, that’s 
just a cultural attachment. New Orleans never made us — 
America doesn’t make us, even Africa doesn’t make us as 
a people. We make us as a people. We have to understand 
that. I think one thing is, as black folks, we’ve always had the 
inherent sense to be nomadic: in Africa, and whenever shit 
gets crazy, we keep it moving. The reason our music and 
culture has traveled is because we’ve kept it moving. We’ve 
never been inherently stuck to one place…
AG: So you think that New Orleanians should 
“get moving”?
CD: I’m not saying that. But if hurricane season is putting 
the place in jeopardy every year, and there’s global warming 
(making it worse), and you know the government ain’t 
gonna do shit, then… You got your answers right there. I 
was born and raised in New York and there’s a certain love 
for New York, but then New York makes it impossible for 
black people to live, so black people have to end up saying, 
“Fuck New York.”
AG: But one of New Orleans’ strongest 
personality traits is that its people don’t go 

“If somebody says that New Orleans belongs to 
us, that’s just a cultural attachment. New Orleans 
never made us — America doesn’t make us, even 
Africa doesn’t make us as a people. We make us 
as a people.”
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is the exact opposite; he’s straight forward, he’s of high 
intelligence, and he has a demeanor where if you smack 
him he’ll kick you back. And that’s always been a threat to 
America.
AG: You did a song recently with our Dirty 
Dozen Brass band. And I teach this class where 
the kids learn to program beats, and they also 
write record reviews, and one of them said of 
the Dirty Dozen album, “It sounds like music at 
a ball for rich people.”
CD: It’s music for rich people?
AG: Well, my question, I guess, is, I know 
you’re a big advocate of blues and jazz, but in 
New Orleans there’s just so much of it that it 
almost chokes out the really original stuff. And 
most of it is, naturally, worthlessly imitative, to 
appease audiences. The musicians can play, but 
they have no ideas. So, what is a thirty-year-old 
person’s excuse for playing the blues, verbatim, 
in 2007?
CD: What’s the question? I didn’t get that question. Ask it 
again.
AG: [Laughs] I just have a problem with blues 
in 2007, because no one seems to do anything 
new with it.
CD: Well, you know what, if a person is used to going to 
McDonalds, and they got running water, and they can go to 
Wal-Mart for clothes and a plasma TV and they’re watching 
cable, what hard life do they have as opposed to people a 
hundred years ago? Blues and soul came out of real, tough 
experiences. And not just experiences of somebody’s mind. 
So that’s one of the reasons the effort in blues seems 
contrived today, not coming from people who’ve really been 
through it. Today, if a person’s doesn’t have a job, there’s a 
system to keep them from being homeless; a hundred years 
ago you’d die in the streets, man. For real. 1907, if you ain’t 
working to survive, your ass is dying in the streets, in the 
woods. And today when it gets out of whack you really 
notice it — like with Katrina. America is a spoiled…fat…
AG: [Laughs]
CD: Americans are hated everywhere else in the world, 
they’re delusional and have a very poor sense of time, 
geography and history. And that’s how the government 
wants people to be.
AG: But shouldn’t more people who play the 
blues or jazz do something with it?
CD: Of course. The blues was just born out of something 
that decided to be what it was. People try something on 
their own, but the problem is, if they don’t like it they’re 
quick to reject it. Sometimes hearing a record and hating 
it at first can be good for you. Like vegetables and greens. 
You can’t go out and buy okra and say, “I’m gonna make 
this okra look just as good as Twinkies.” Okra’s not gonna 
get that winning nod offa first glance. Then some day you’re 
like “I need some okra; fuck Twinkies.” And with iPods and 
everything — when’s the last time someone heard a record 
all the way to the end? On to the next one. When was the 
last time you heard a song go out in a crescendo instead of 
a fade? In the ‘70s and ‘80s, people at least checked for the 
instrumental break. Now people are just checking out the 
first 15 seconds of the record and “It ain’t hittin, it’s whack.” 
But even if it’s whack, are you gonna give it a chance three 
times? Naw. That’s why ringtones are popular; they sell you 
their bullshit: they give you fifteen seconds and that’s it.
AG: I hadn’t thought of it that way.
CD: I got teenage daughters, they can’t get even get to the 
middle of the song and that song is outta there. When was 
the last time you heard a song with an actual ending? 98% 
of black music is lazy. It’s lazy. TV On The Radio know they 
gotta have an effort to keep up with the standards of the 
music that surrounds them.
AG: You like Mr. Lif, I assume…
CD: He’s incredible. And El-P just put out an incredible 
record. These are people who actually love the craft and the 
art form. And because there’s thought into it, that means it’s 
for twenty-one and over. It’s like — going back to what you 
said about the Dirty Dozen Brass band sounding like music 

to dream — that’s something that’s really lacking nowdays, 
dreaming — teach them that if they can turn that talent into 
a skill and apply it, it’s more than a beat, man. The beat is 
nothing but fuel to take a person into dreaming about a lot 
of different things.
AG: Well, it’s a writing class…
CD: Well, first they have to master the language, then they 
have to write about something right? Well, what are they 
gonna write about? If you’re gonna make up something, 
you’re gonna write about that. If you’re gonna take 
something that’s factual, you’re gonna write about that. 
Teaching is fact or fiction, dude! I’m not paying attention to 
no fact, I ain’t paying attention to no fiction, but based on 
what I see on TV and hear on the radio, and they getting 
paid like that, then I’m gonna listen to hype. Cause hype is 
my fact and my fiction to go off of — hype is neither fact 
nor fiction. And that’s gonna get a young person in trouble 
nine times out of ten.
AG: Well, hype is what they’re attracted to…
CD: Then your job, which is difficult, is to diffuse the hype. 
And your job, to defuse the hype, is a motherfucking job 
and three quarters, man.

for rich people — it’s easy 
for a young person to hear 
music with any thought in 
and say ‘this is music for 
old people’.
AG: Actually, I think 
the kids were just 
comparing Dirty 
Dozen to the brass 
bands in their 
neighborhoods.
CD: Well, black people, 
we need to evolve from 
our neighborhoods and 
assume our places as 
worldly people. If we 
don’t think globally we’ll 
stay slaves here, trying to 
ask the white American 
government to help us 
get better. You ain’t got a 
passport: you’re signed to 
slavery.
AG: I think the kids 
were just saying that 
Dirty Dozen don’t 
really sound like 
their New Orleans; 
that they sound 
like an version of 
New Orleans that’s 
relevant mostly to 
the tourist industry.
CD: New Orleans 2007 
needs to make its own 
statement. It ain’t Cash 
Money and No Limit no 
more. And Birdman’s 
making the same record 
he made five years ago, 
rehashing another time.
AG: OK. Anyway. My 
last question is about 
the class I told you 
I teach, the kids I 
teach to make beats 
and write record 
reviews…
CD: Teach them time: the 
time that we have been 
on this Earth. Learn history, thoroughly, because then you 
start to understand the history of music, musicians and 
technology. And understand geography and the migration 
of music. That’s a great place to start, and go all the way up 
to making beats with a machine. If they don’t know time, 
history and geography, you’re wasting your time teaching 
them anything, ‘cause you’re not giving them a basis to 
comprehend anything that they’re going to want to do in 
the future, and you’re taking their future away — it ain’t 
gonna be saved by making a beat. You gotta know where 
you come from to know where to put the beat. People 
think that making a beat gonna make ‘em rich but, nah, it 
ain’t like that.
AG: Yeah, but what would you tell my kids 
about expressing themselves through writing 
rhymes?
CD: Time. Geography. And History. Then you understand 
language. If you can’t master the language you’re in, how 
good you gonna be at writing words and writing rhymes? 
I know cats that can rhyme in two or three different 
languages. Would that make you say that American kids 
are dumber than other kids around the world? Would you 
say America has fell off? Tell your kids: they’re part of a 
system that fell off. Make them expand and think outside 
the box, and see that they’re a wonderful gift to the planet, 
and they ain’t gotta rely on truth or lies from the situation 
that wants to keep them boxed in. Give them the ability 

For more info on Chuck D, Public Enemy, and the 
Public Enemy comic book, go to:

www.publicenemy.com
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BLAIR TALKS TO AG ABOUT HER NEW EP, 
HOW TO SAY HER NAME, AND WHO’S DREAMY
by andrea narcisse andrea@antigravitymagazine.com

music

Don’t call her a singer/
songwriter; she’s a musician. 
Girls with guitars are not 

all destined to be the next Jewel (or 
Michelle Branch, for that matter), 
and Blair Gimma is going to show 
us why. Blair has performed her 
acoustic music from New Orleans to 
Alabama and her new EP tempts us 
with four new recordings that link her 
moody, acoustic sounds with soulful 
yet energetic rhythms. Recorded at 
Piety Street Studios and produced 
by Keith Ferguson of World Leader 
Pretend, this album invites you to see 
just what musical illusions she’s been 
hiding up her sleeves.  Blair sat down 
with ANTIGRAVITY to tell us about 
her new record, new projects, and 
new directions.
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ANTIGRAVITY: So I have to ask, how do you pronounce your last 
name?
Blair Gimma: Oh, like a “J”. It’s so common to say it with a “Guh” sound that I don’t 
really correct people. You know, it looks like “Gimma” and that’s what everyone 
says. That’s why I started just using “Blair” which is very, like, I know when people 
see it they’re like, “Cher,” but when you take your last name sometimes people will 
get rid of that singer-songwriter type of thing. I find that when you’re a girl with a 
guitar and you have your first and last name you get that-
AG: You get pegged kind of easily?
BG: I think so. I mean, I write songs and I sing, but I’m trying to stay away from a 
stigma.
AG: When did you come back to New Orleans?
BG: I got back eight months ago and I was in Alabama, Kentucky, and Florida for a 
little while. When I got back in town in August I wanted to record, so right towards 
the middle of August I got some studio time and I got, really, just friends that I really 
love the way that they play music. We got in there and recorded in a week and just 
have been working on this since. I’d recorded a bunch in the last few years and I just 
didn’t release a lot of it because I wasn’t completely happy with it but this time I just 
took my time, and it’s only four songs and I wanted to record as many as I can but I 
just wanted to take all my energy and do something and it should be quality instead 
of quantity. It took a little while, but I’m happy with it.
AG: It’s very important to be happy with the quality of your work.
BG: Yeah. It’s all such a process. You write a song and by the time someone has it, 
it’s like, three years later. [Laughs]
AG: What was your favorite song to record, or that you were most 
attached to?
BG: I think “Driftwood” was really fun to record. I liked that one. It has this really 
great groove to it and the actual recording on it was just fun. There’s a track where 
we’re all In a room and just being really silly and we ended up looping that behind 
some of the guitar. That was really fun.
AG: Were you planning to use a full band more live? 
BG: Well, I Sometimes you just want an artistic thing. I’ve tried to play with a band 
but after the storm some people have moved away… right now, for instance the 
singer of world Leader pretend is playing drums, Lucy Gossett [of The City Life] is 
gonna play keys and Jon Micheal is playing guitar. So I’m just asking “what are you 
doing on March” or whatever, and I’ve always had a lot of people who want to come 
play.
AG: So basically a gahadgepadge band. The people that you’re 
playing with are essentially just filling in?
BG: [Laughs] yeah. And I’ve always found it hard to keep a band together. This way 
people have some input but I still have the final say but I really let people do what 
they want to do. I’m gonna play with Calexico on April 27th and these guys are gonna 
play with me then, too. I’ve wanted to have a band with steady players but it’s really 
not realistic right now.
AG: Keith Ferguson from World Leader Pretend did some recording 
with you, how did that come about?
BG: Yeah, and he produced it. We’ve been friends since we went to Loyola. He does 
great in the studio and he really knows what he wants. We work well together and 
I feel like he knows what I want, and he’s a part of the sound of the CD.
AG: It’s been getting around that you’ve started playing guitar with 
World Leader Pretend — how did that happen?
BG: It was more like they needed a player in the band and Keith has been working 
on my stuff, and ever since Loyola there’s always been a kind of musical connection 
there. They needed someone to play and we all get along really well. I get to play 
music more with my friends.
AG: Do you see it affecting your work?
BG: I feel it’s possible to do two projects. My priority is what I’m doing and that’s 
getting an opportunity to (get to) where we can start touring pretty soon. We all 
talk about it. I think they’re both doable. A lot of people are in multiple bands, even 
major acts. I just see it as a strength in becoming a better musician. I’ve even been 
doing some back-up stuff with Rotary Downs and really just seizing the opportunity 
to sing and play. I think I can juggle it.
AG: Do you think Keith is dreamy?
BG: XOXOXO [Laughs]
AG: AG says “Blair thinks Keith is dreamy!”
BG: [Laughs]I had a lot of fun making this record. 
AG: You can tell. There’s a lot of soul on this album and it definitely 
comes through.

Blair Gimma opens for Calexico
Republic, 828 S. Peters St., (504) 528-8282, www.republicnola.com

For more info on Blair Gimma, go to:
www.myspace.com/musicblair

                                                 Friday, 4/27
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music



16_antigravity: your new orleans music and culture alternative

���������
������������

��������

Sunday, April 22
Mardi Gras World in Algiers

Tickets:
$12 in advance from

www.bigeasyrollergirls.com

$15 at the door

Doors open at 6pm 
Action starts at 7pm
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Die Rotzz are a bunch of troublemakers, straight up. The whole thing started out 
simple enough, with a time and a place to meet: The Saint, at 10pm.  Camera in 
hand and recorder charged and ready, I set out with some carefully researched, 

prepared questions like, “How was your European tour?” and “What’s up with the MC 
Tracheotomy recording sessions?” The catchy, raw tunes of D.R. bounced in my head 
all the way down Magazine street like a pair of well-worn chucks and an empty Dixie 
bottle kicking around my skull. Waiting at the bar for Paul, Andy, and Marvin to show 
up, I caught up with my Japanese Friend and his new friend, Turd.  As pals will ask of 
each other from time to time, Japanese Friend asked Turd to watch the men’s door 
for him while Japanese Friend “saw a man about a horse.”  Turd then asked to borrow 
my camera and, in a severe lapse of judgment, I let him. One flash later and the evening 
unraveled into an all-out NOLA-style culture war. This is the abandoned dirty needle 
of that conversation.

DIE ROTZZ VS. NOBU, WITH ONE QUESTION:
WHATEVER COULD THAT SMELL BE?
interview and photos by dan fox fox@antigravitymagazine.com

COVER FEATURE
music

. .
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Japanese Friend: I don’t give a shit! Yeah, jackass!  I like it; 
I love it; I love doing it. But he took my picture. People years 
later can see and laugh at me!
Paul Artigues: Wouldn’t it be nice if people still remember 
you ten years from now?
JF: I don’t even know you, man. Fuck you!
PA: You smoke weed?
JF: Marijuana? What do you have? Can I smell it first?
PA: Yeah, it’s good. Wanna smoke it?
JF: I’m okay. [Sniffs it] Whoa, it’s good, though. That thing 
has been around the city.
PA: What’s that, the picture of you taking a shit?
JF: No, no, no. It’s like a 60-70 percent sativa.
PA: By smelling it you can tell?
JF: Yeah, because I’ve smoked it before. Same thing.
PA: How do you know so much about weed?
JF: Because I used to kill people for this. I didn’t kill anyone, 
though. Ask him, he knows me.  
ANTIGRAVITY: He’s a lover, not a fighter.
Turd: So we’re straight, now? What, you’re walking off, 
talking about killing people now?!
PA: Turd’s like, “All right, that’s it dude, Mr. Businessman, Mr. 
Hired Assassin. We’re cool?  I’m sorry I took a picture...”
JF: Whole this thing started laughing at me; laughing at me. 
My point is, I can smell. I moved here from Boston because 
—
PA: Boston sucks?
JF: No —
PA: I thought it sucked.
JF: You know anything about that? About I know this thing, 
Marijuana thing? No idea? I’m just saying, I know it.
PA: You were deep in the game. You ever see that movie I 
Got the Hook Up with Master P?
JF: Don’t go somewhere else, man.
PA: It’s the same thing! Master P was deep in the game but 
it was cell phones; it wasn’t weed. I can’t think of a weed 

bourbon — it’s going to taste like shit.
MH: “Texas is the Reason.”
AG: That’s the song that cycled in my head 
watching CNN’s Katrina coverage.
MH: Every wrong in the world: “Texas is the Reason.”
Andy: It takes a New Jersey punk band to write the song 
—
JF: OK, that guy just don’t get it. I was taking a shit and he 
took my picture. Hey, I know it’s funny, though. I get it, and 
everyone else get it. It’s not only at this moment funny but 
—
PA: It’s going to be funny for a long time, that’s what makes 
it even funnier.
JF: Even two hundred years from now, “Ah ha ha, this 
Japanese fucker in this redneck place, taking a shit!”
PA: You ever go over to Europe? In Germany they got the 
turd shelf. The toilet goes down about so far, and then 
there’s a shelf because you’re supposed to take a shit and 
turn around and look at your shit. Then you flush it.
Andy: In Holland, too.
JF: In Asia you can tell your health by looking at your shit 
—
AG: Okay, serious questions now.
JF: Did you get horny, though at least? Seeing my shit?
T: The look on your face was pretty good. Great picture, 
dude. You were in the middle of a squeeze! Like a deer in 
the headlights.
JF: Asian people you know — you have no idea about Asian 
people, man. They say Asian people dick is small but if you 
pull it, it stays like that.
PA: Stop! You’re making my back hurt I’m laughing so hard! 
Oh my God!
JF: He doesn’t even know why I’m pissed! You guys don’t 
even know how innocent I am.
PA: I thought you were until you sniffed my bowl of weed 
and were like “That’s 60-70 percent sativa.” You’re like a 

game movie.
AG: Half Baked.
PA: Yeah, you ever see Half Baked? You were selling weed 
like Dave Chappelle? You didn’t have a friend that got put in 
prison and you had to sell weed to get him out?
AG: And you had a girlfriend who really wanted 
you to quit?
PA: Yeah, would you quit weed for a girl?
JF: No.
PA: Yeah, me neither. I say fuck that.
AG: Would you quit a girl for weed, though?
JF: No.
Andy Goceljak: See, nobody wins.
PA: Fuck that, I win. I get weed and girls. That’s winning... 
C’mon, smoke some weed. I’m going to think you’re a 
NARC if you don’t smoke. There’s no way you could know 
how much sativa’s in weed. You better take a hit.
JF: How do you feel, man? You’re all fucking drunk and I 
force you to have a shot?
PA: I did that today. I forced my little nephew to drink a 
shot.
JF: That’s fucked up, man.
PA: Why?
Marvin Hirsch: Puts hair on his chest.
JF: That’s making a nephew like, get sick.
PA: It was just Schnapps; it wasn’t whiskey or anything.
JF: I’m sorry; I don’t like this country, I’m leaving, I’m leaving 
right now!
Andy: Where’re you going?
JF: I don’t know; I’m going to somewhere. Do you guys have 
any Red Bulls?
AG: Isn’t that a girl drink?
Andy: I don’t know, I’m drinking a Coke right now. I’m 
recovering from this weekend in Austin. I hate Texas. They 
don’t know how to mix drinks for shit. You get a bourbon 
and Coke and their syrup-to-water ratio and a little pinch of 
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Die Rotzz, Ratzinger
Circle Bar, 1032 St. Charles Ave., (504) 588-2616

For more info on Die Rotzz, go to:
www.myspace.com/dierotzz
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drug dog... What’s your name?
JF: Nobu.
AG: What’s your full name?
JF: NobuXXXX XXXXXXXX [Editor’s note: We’re being bad 
enough, let’s not give out this guy’s full name.]. My first name 
is like “Believe in Happiness” and my last name is “High 
Class.”
PA: Do you believe in high-class happiness? What’s that, like 
really expensive cocaine?
JF: We have no drugs, though, in Japan.
PA: You do! Eyehategod went to Japan; right when they got 
off the plane they were given bags of mushrooms.
JF: Mushrooms — it’s so weird because they have no idea 
about drugs. If you grow it on your porch and shit, it’s legal. 
If you take it, it’s illegal. It’s not even illegal.
PA: Is that why they have all those weird, crazy, fucking 
psychedelic bands from Japan like Green Milk [From the 
Planet Orange]?.
JF: Japanese people are very twisted, though. Have you seen 
any Japanese horror movies?  Because we have different 
philosophy; we are very twisted.
PA: You know the only cannibal walking around in society is 
in Japan right now.
JF: Cannibal?
PA: Yeah, a person that eats other people? It was some dude 
in college in France. He had this French roommate; she came 
home and he killed her and ate her. Then he got put in jail in 
Japan.  And he’s out of jail and he’s living in Japan right now. 
I saw it on TV. TV doesn’t lie.
JF: TV doesn’t lie, you said? Oh my God, man. You so 
brainwashed.
PA: No way!
JF: Do you guys agree with that? TV doesn’t lie? CNN 
doesn’t lie? Fox News doesn’t lie?
Andy: A friend of mine believes the internet’s “The lead pipe 
of the Roman Empire.”
AG: Who’s your friend?  That’s pretty deep.
Andy: That’s Dave Turgeon.
JF: What’s your point, though?
PA: The internet’s going to kill everybody with lead 
poisoning.
JF: Do I look different from you guys?
PA: I got a pair of khaki cargo pants and an Umbro shirt at 
home. I put it on sometimes.
JF: I’m so sad, man. I just moved here from Boston. Boston’s 
so international. I’m here now; it’s either chocolate or white 
chocolate.
PA: Let me tell you, watching you get so pissed off because 
Turd took a picture of you totally made my night.
AG: He just fired the flash —
PA: Yeah, he just used the flash. But I’ve been having a really 
bad couple of days. That picture will get destroyed, even 
though he didn’t take one.
AG: Why have you been having a bad couple of 
days?
PA: South by Southwest was rough.
MH: Texas. Texas is the reason.

still in there somewhere. Like when I’m writing lyrics, I’ll 
get real lazy and go and find an old R&B song I like and take 
lyrics off of there and put them right in. No shame at all.
AG: What are some of your personal favorite 
lyrics?
MH: Something silly and stupid like “Bandana.” “Gonna gag 
you, dump you on the side of the road.”
PA: The stupider the better.
Andy: We just see what we see on the street. “No Change” 
is about when everyone’s asking you for money. “I ain’t got 
no change for you, you’re completely screwed.” Because 
usually when I’m walking around I’m broke!
MH: I heard a story the other day in Austin about you, Andy, 
that when you first got here a bum gave you a dollar.  That 
shit true?
Andy: Actually, that wasn’t here; that was when I was up 
in New York.  I was leaving this club and I was flat broke 
and some bum asked me for a dollar. I was like, “I don’t 
have anything.”  And he just handed me a dollar, like “You 
shouldn’t walk around without any money in your pocket.”
AG: Andy, How did you get together with these 
other guys?
Andy: Well, I met Marvin... we were playing in the Pallbearers 
for a while, we did this GG Allin cover band.  I knew Paul 
played drums and I worked at Surrey’s.  I was trying to get 
Paul to meet Marvin.
AG: Is that weird when one guy’s like “Hey, let’s 
jam with this other guy?”
PA: It was hard to do, because it’s so hard to do things 
in this town. You talk to people about it for years. It’s 
true! Every time you go to a bar to talk to somebody... 
everybody’s drinking and talking through a glass. It’s just 
shit-talk. Everybody’s got their own agenda...
JF: Okay, I’m sorry — I’m Japanese here now. You 
interviewing them, all this time? That’s fucked up!  What 
kind of music do you play?
Andy: Punk rock.
AG: What’s up with punk rock in Japan?
Andy: Stalin, Star club, Good Cream... you know those 
bands?
JF: I have no idea, man. I have no fucking idea.
Andy: Jet Boys? Some good shit.
JF: I left Japan like twelve years ago and I’m from pretty small 
city in the south. It’s called Fukue. It’s next to Nagasaki. A 
bomb dropped in Nagasaki, you know. They — not they, 
you guys were trying to drop it on my city.
PA: We missed?
JF: No, you guys didn’t miss it. Because it was cloudy, you 
guys couldn’t see... Man! I love your music, though.

PA: All these shows we played, they were “non wristband 
shows...” They got like a hundred bars in downtown Austin, 
probably more. And every single bar’s got music going on 
all the time — and every parking lot, houses... anything that 
could have music in it does. There are so many shows and 
they can’t all be sponsored by SXSW so there’s all these 
generic rip-off shows that people have at the same time. 
That’s what we played — a bunch of generic rip off shows.
MH: Friday night we played with a bunch of good bands: 
the Carbonas; Pat Todd from the Lazy Cowgirls was playing 
with his new band, White Savage. The Clorox girls played 
inside with us.
Andy: The reps and the press and all that, they’re usually 
interested in a few acts. I think Jay Reatard was one of the 
main focuses.
AG: Jay Reatard was in the Lost Sounds. There’s a 
strong connection between NOLA and Memphis, 
right?
PA: Even before the hurricane we’d go up there and play a 
lot. We got a really good reception up there. That’s where 
so many people from New Orleans — at least King Louie, 
Jason, (DJ) Pasta and everybody that plays music with all 
of us — we all went up to Memphis. They got us money, 
clothes, made sure we had places to stay; it was really nice. 
They all made sure everyone was taken care of.
AG: What’s the common theme there?
MH: We like their bands and they like us.
PA: Yeah, that’s really it.
AG: Which bands?
MH: Final Solutions —
PA: That was a band that we all saw together when we first 
started playing — that we totally ripped off.
AG: Do you have a better reception outside of 
New Orleans?
PA: I think as a band if you’re really going to sell yourself 
locally, you gotta be a really smart business man. If we were 
from Atlanta we’d get really good shows in New Orleans 
and mediocre shows in Atlanta. Die Rotzz has been down 
here for four or five years. You can see us all the time so it’s 
not that big of a deal.
AG: Is that frustrating?
Andy: Maybe we’re not as big as the Black Rose Band; maybe 
we don’t have the mass appeal like they have in this town.
PA: We’re bigger than the Black Rose Band. The Black Rose 
Band is, like, a six and we’re, like, fifty-eight.
AG: On a scale of what?
PA: I don’t know, on a scale of one to six, fifty-eight being 
the worst.
AG: Both bands have a real respect for older 
music.  You play with more traditional bands a 
lot and certainly listen to a lot of it.
PA: When me, Andy and Marvin started playing, we were 
going to start as a New Orleans cover band. We were going 
to play it faster but we were going to do all old New Orleans 
R&B covers. We were going to do huge Mardi Gras shows; 
that was the idea. And it never happened; we never even 
learned one. We wrote songs and started Die Rotzz. That’s 
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CLAP YOUR HANDS SAY YEAH’S FRONTMAN 
ON THE MUSIC INDUSTRY AND MARRIED LIFE
by jd alfone doctorjd@yahoo.com

They’ve been hailed as D.I.Y. kings and 
the epitome of indie — if one thing’s for 
sure, Clap Your Hands Say Yeah have 

become rock stars using just one method, and 
that’s their own. Their self-titled 2004 debut, 
like their new release, Some Loud Thunder, 
was self-released, but the buzz generated 
over the internet couldn’t be bought by most 
any highly-visible record label or publicity 
agency. That buzz propelled CYHSY to the 
status most bands want but few can deliver on 
— Thunder was one of the most anticipated 
records of the new year, and by all means the 
band delivered. Clap Your Hands’ music can, 
at times, invoke the electricity of Architecture 
In Helsinki while making pleasant noise, a’la 
the Fiery Furnaces circa Blueberry Boat. As 
enjoyable as Clap Your Hands’ music is, so 
is the conversation of its frontman, Alec 
Ounsworth. Oft-described as unassuming and 
easy-going, Ounsworth is equally interested in 
what’s going on with us in New Orleans, as we 
are with him, in Philadelphia. ANTIGRAVITY 
spoke with Ounsworth about that initial buzz 
that launched his band, the future of the record 
industry, and how married life is treating him.
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Clap Your Hands Say Yeah
Republic, 828 S. Peters St., (504) 528-8282

For more info on Clap Your Hands Say Yeah, go to:
www.clapyourhandssayyeah.com
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ANTIGRAVITY: Hey, how are you doing this 
morning?
Alec Ounsworth: How is it going down there? I met someone 
last night from New Orleans who just moved to Philadelphia.
AG: Really? Things are fine — are you in Philly 
right now?
AO: Yes. I just moved out here. I grew up in Mt. Airy, which 
is a suburb of Philly.
AG: Are you familiar with the Philly bands Bardo 
Pond and Asteroid #4?
AO: Yeah, yeah, yeah. My friends in the band Dr. Dog are 
going to play a show with Bardo Pond.
AG: Actually, AG did a profile of Dr. Dog two 
months ago with the Teeth. Bardo Pond is one of 
my all-time favorite bands and a friend of mine 
named Dave Guinn is in Philly and does mural 
paintings — he’s actually become friends with 
them. What would you be doing if you weren’t in 
Clap Your Hands Say Yeah?
AO: I’d probably be an astronaut.
AG: What’s it like having a band where you live in 
Philly while the other members live in Brooklyn?
AO: It’s not too difficult. Initially, it was a lot of getting on the 
SEPTA train for three hours each way. I read a lot of books and 
listened to a lot of music. Earlier on, it was a lot more frequent 
that I went up there, but we’ve been doing a lot of touring since 
the first album was released. I think it works out alright.

AG: How is your relationship with Wichita 
Recordings?
AO: It’s great. There’s not a lot of communication with them 
unless it’s absolutely necessary.
AG: Does the band have any interest in signing 
with a major label?
AO: No, I don’t think so. I don’t see why.
AG: Any particular reason why?
AO: I suppose if you can do it independently, you might as 
well.
AG: What do you think is the future of indie labels 
and the major label record industry as well?
AO: I think there are certain creative methods in which labels 
must keep themselves afloat — that seems to be the goal 
of labels. I think there needs to be a shift in the paradigm 
as many people in the music industry are educated in the 
traditional sense. People are educated with the conventional, 
traditional wisdom, which has informed the industry for a long 
time when there was nowhere else to go. These days, people 
are going to have to learn to forget. Major and independent 
labels essentially want to help their artists. Major labels usually 
suggest they want to help their artists if they are successful. 
Independent labels are out there and actually genuinely believe 
in the artists they represent, though sometimes not. A lot of 
independent labels appear more and more like major labels 
because there is this need to stay afloat.
AG: Meaning they will drop an artist if they are 
not selling albums?
AO: It seems to me that some, not all, have lost sight of a belief 
in musicians as they have embraced this traditional wisdom. It 
doesn’t make sense to me. People have to be ready and willing 
to lose everything and consider that they have nothing to lose.
AG: I read David Byrne and David Bowie attended 
one of your shows. What was that like, and are 
there any plans to try to work with them in 
the way, like Ric Ocasek of the Cars works with 
artists?
AO: Not that I considered. I didn’t talk to Bowie. That was a 
show a long time ago and he must have appeared undercover. 
David Byrne is someone I have a lot of respect for as he 
goes out a lot and checks out a lot of music. He is endlessly 
inquisitive and I really like that about him.
AG: You wrote a song about your wife, called 
“Emily Jean Stock” — What was that like? How’s 
married life?
AO: It’s good. It feels like growing up, or that’s what I’m 
supposed to say. [Laughs] It feels like my birthday. You know 
how everyone asks you if you feel older, and you say you’re 
supposed to. Married life is like living with a close friend. 
The thing about that song was when I wrote it I realized it 
could be taken out of context. It could be considered to be 
an aggressively, fluffy song if you strip it down and look at 
the lyrics. If it’s conceptually tied in to the idea that the song 
is complimenting this person, then the song makes sense. 
That’s how a lot of our music is — it conceptualizes certain 
experiences. Over time, everything fits in a certain way that is 
not over-explained.
AG: Was there anything you wanted to know 
about New Orleans?
AO: I was down there a little while ago and we stopped along 
the way. I visited an antiques store and was talking to the 
dealer. It was endlessly difficult to walk again. I guess they’ve 
done a little to clean things up, but it amazes me how much 
still needs to be done.
AG: Someone I interviewed recently said the arts 
will be the catalyst for lifting people up.
AO: Yes, that’s funny. As dark as this might sound, it is a 
tremendous opportunity in a way. That’s a perfect way for a 
city to pull itself back up, and a very honest way. If you’re living 
having gone through that, it’s a perfect breeding ground for a 
beautiful struggle and that can be represented in art.

AG: Your self-titled first album was largely 
released via the Internet. What do you think is 
the future of this distribution model?
AO: I think there are models that work differently for different 
people. Clap Your Hands Say Yeah is one of many projects 
I work with and I haven’t released anything on the other 
projects. As it stands now, I don’t know if that would work 
well with my other projects. What works well with one thing 
doesn’t necessarily work well with other projects.
AG: A challenge a lot of artists have is getting 
their work out there and sold. Do you think the 
way you guys initially went could work well for 
artists of other mediums?
AO: It can be both good and bad. When I hop on the Internet, 
it can be a bit overwhelming how much stuff is out there and 
everything just sounds like a bunch of sound bites, (but) there 
are a lot of talented people out there.
AG: I’m under the impression that a band can gets 
their songs out via the Internet, but the money 
is actually made through touring and selling 
merchandise. Would you agree with that?
AO: It depends on how you set it up. For a lot of people, that 
is the conventional model. For us, because we’re not on a label, 
a lot of it is, in fact, record sales. Touring is good, but it’s a lot 
better when touring is not a necessity. For the record, Wichita 
Recordings is the label we have outside the United States and our 
domestic distributor is ADA (Alternative Distribution Alliance).

“There needs to be a shift in the 
paradigm, as many people in the 
music industry are educated in the 
traditional sense.”
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AG TAKES A LOOK AT A FEW OF THE
NEW(ISH) VENUES IN NEW ORLEANS
by leo mcgovern (with reporting by jd alfone; photos by andrea narcisse) leo@antigravitymagazine.com

As many New Orleans-based musicians found themselves scattered in the 
months immediately following Katrina, New Orleanians were hard-pressed 
to find more than a handful of clubs that offered live music and bills featuring 

touring acts were hard to come by. By early 2007, however, the city’s lineup has been 
replenished with many new venues offering increasingly full music calendars. Due in 
large part to the courage of these independent club owners, the live-musicgoer in 
the Crescent City again has options as the city may be poised to regain its status as 
a world-class city of music. What follows is a look at some of these clubs, and for a 
comprehensive list of NOLA venues, check out the ANTIGRAVITY Events section.

WAREHOUSE DISTRICT

The Rusty Nail
Located at the same address that once housed the 
Mermaid Lounge, the Rusty Nail mostly features 
“roots” music by New Orleans bands. According 
to club owner Todd McNulty, The Rusty Nail 
was opened because they’d already started the 
(opening) process before Katrina. McNulty says, 
“As soon as we could get back to work, we began 
fleshing out ideas on how to help the city and its 
rebuilding efforts.  As you can imagine, we decided 
that a great place to see and feel New Orleans and 
get a dose of great music was our mission.” (1100 Constance Street, (504) 525-5515; www.
therustynail.org)

Republic
At the site of the pre-Katrina Howlin’ Wolf is Republic, which has become one of the premiere 
venues for touring acts and whose calendar now rivals those of House of Blues, Tipitina’s and 
One Eyed Jacks. “Everyone said it was insane for us to open a new music club three months 
after Katrina,” says Republic owner Robert LeBlanc, “but we all felt like it was something we 
needed to do. We had this sense that, even if Republic New Orleans was not feasible from 
a purely business standpoint, it was needed in New Orleans at the time.” Having Infectious 

Publicity as talent-buyers means the clubs that 
have traditionally featured underground acts now 
have competition. Since Republic opened, its bills 
have boasted bands like Of Montreal, TV On The 
Radio, Death Cab For Cutie and Diplo. Republic 
has a penchant for featuring indie acts alongside 
private parties and club events, seemingly picking 
up where the now-defunt TwiRoPa left off. LeBlanc 
hopes that in the long-run, Republic will be looked 
at as “A place that was really important socially and 
culturally in New Orleans’ rebuilding effort.” (828 

S. Peters St., (504) 528-8282; www.republicnola.com)

FRENCH QUARTER

Club 300 Studio
A sign outside Club 300 Studio anoints the club as 
“The French Quarter’s Premiere Jazz Restaurant 
and Listening Room,” and while only time will 
tell whether it can meet or surpass New Orleans 
institutions like Snug Harbor, the Funky Butt or 
Preservation Hall, this new Decatur St. venue is 
already aiming high. Club 300 Studio is sponsoring 
a few acts playing the French Quarter Festival and 
plans to book what owner Mary Jane Ewing calls 
“top flight entertainment” during Jazz Fest. Club 
300 has already hosted bands from a wide variety 
of genres, including Latin Jazz, zydeco, funk and rock. Ewing hopes that Club 300 becomes a 
destination for fine dining, and the Club 300 bistro already features more then seventy wines. 
(300 Decatur Street; http://www.neworleansjazzbistro.com)

Tarantula Arms
Tarantula Arms, whose name comes from a quote in A Streetcar Named Desire, is next-
door neighbors with House Of Blues and has set itself up as a jack of all trades music 
venue that offers food and drinks alongside burlesque troupes and artists from many 
genres, including hip-hop, reggae, rock and country. Tarantula Arms has several recurring 

parties, like Soapbox’s Monthly Hip-Hop 
Revue and frequent burlesque performances 
by the Reverend Spooky LaStrange and Her 
Billion Dollar Baby Dolls. Also featured are 
both touring and local bands, and the club’s 
March calendar included the likes of locals 
such as the Public, Gal Holiday and DJ T-Roy 
while sprinkled with touring acts like the U.K.’s 
Popup. (209 Decatur Street, (504) 525-5525; 
www.myspace.com/tarantulaarms)

MARIGNY/BYWATER/ST. ROCH

Dragon’s Den
By no means a new venue (the old Den was a New Orleans fixture for years before it closed 
pre-Katrina), the Dragon’s Den recently re-opened under new ownership, officially making 

that one block of Esplanade between Decatur 
and North Peters relevant again (along with 
the excellent replacement for Katrina casualty 
Siam Cafe, a new Z’otz coffeeshop). The Den is 
a haven for experimental musicians and hosts a 
wide variety of genres, including jazz, roots, rock, 
punk, reggae, hip-hop and techno. Several weekly 
events help fill the Den’s calendar, including DJ 
T-Roy’s Dancehall Classics on Wednesdays and 
The Bombshelter on Thursdays. (435 Esplanade 

Ave.,  (504) 949-1750; www.myspace.com/dragonsdennola)

The Green Space
Above the Green Project recycling center is the 
Green Space, which, according to Matt Carney, 
was created “as a direct response to the lack of 
spaces for inexpensive all-ages shows in the New 
Orleans area.” The Green Space looks to bring 
in both local and touring bands who “are more 
punk in terms of ethos rather than any definitive 
sound,” says Carney, and most acts are brought in 
by Dave Hamilton or noladiy.org’s Bryan Funck. 
(The Green Space, 2831 Marais Street  (504) 945-
0240; www.thegreenproject.org)

The Hi Ho Lounge
The Hi Ho was one of the few prominent New Orleans music venues to be flooded after 
Katrina, and while it took over a year for the club to reopen it now sports better acoustics 

(due to its roof being raised) and an updated sound 
system. After reopening, owners John Hartsock 
and Lori Bernard wanted the Hi Ho to become a 
neighborhood bar that featured music Thursday 
through Saturday, but Hartsock said they realized 
that the club “is truly a music venue,” so they now 
host music most nights of the week. Besides rock, 
the Hi Ho has hosted bands that play anything from 
bluegrass to hip hop. (2239 St. Claude,  (504) 947-
9676; www.myspace.com/hiholounge)

UPTOWN

Fuel Coffeehouse
After participating in the N.O. music scene for years 
as a musician (Concrete Buddha, Machine Screw, the 
Big Bamboozle), Neal Laney opened Fuel to provide 
a venue “for artistic expression.” Laney says that the 
coffeehouse is suited for many genres, like singer/
songwriter performances, spoken word, garage and 
lounge, but he’s also open to suggestions and if you 
have an idea he urges you to get in touch. Laney 
thinks that “the desperation of this city will manifest 
itself in the arts,” and he wants to “contribute some 
great coffee and great music to spur that along.” (4807 Magazine St. (504) 895-5757)
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Panther
Secret Lawns
(Fryk Beat)

As producer of Static Television, I hear many bands and am often frustrated 
by the plethora of artists who sound exactly alike. I was excited the fi rst time 
I heard You Don’t Want Yr Nails Done by Panther because it sharply contrasted 
the mundane. Secret Lawns, Panther’s debut album on Fryk Beat, is defi nitely 
a refreshing sound in a sea of cookie cutter musical acts. He produced the LP 

in his basement, in one take and, for the most part, alone. His DIY attitude shines throughout the album and 
Laws is a great recording certain to spice up your IPod shuffl e. —Wesley Swinnen

ANTIGRAVITY: Tell people who wouldn’t even know anything about you what that 
album is to you.
Panther: Basically, I just went down to the basement and decided just to write something that I didn’t even 
have to think about. I just wrote about half those songs and didn’t think about it, and then just started 
overdubbing on top of that. After that I came up with a rule, where I basically just do the overdubs and I 
wouldn’t do them twice no matter what. So I just sung a million vocal tracks and that was it. And then I would 
mix it and that would be the end of it. So I had about fi fty songs, then cut it down to twenty, or whatever. 
About half the tracks were inspired by Ethiopian music, and the other half was just kind of pop stuff, I guess. 
That’s kind of what I was going for. I played all of the instruments. It’s kind of stripped down, live drums and 
bass and keyboard, with just a little bit of guitar, and that was pretty much all I played on it. Not very many 
overdubs, really, except for the vocals. There are a lot of vocal overdubs.
AG: Do you think you succeeded with being pop-like?
P: No. What I really wanted to do at fi rst was mix mildly Ethiopian (music) with Cambodian jams, with more 
free stuff, which I kind of did. And then I just put a couple of pop numbers, or whatever. I’m surprised by the 
reviews. People are defi nitely saying it’s pop. But it’s still pretty weird, I guess. It’s not straight Electro or pop 
music — a couple of tracks, I think, are pretty poppy.
AG: Would you say you fi t in with the Portland scene, or are you different from that 
and, if so, how?
P: Well, I think I fi t in with the Portland scene in the sense that there are a lot of people doing their own thing 
and chilling out in basements. Otherwise, I don’t really feel connected with a lot of musicians there. I have a 
certain few buddies that I get together with and do stuff and play with, but as far as the major indie scene, I 
defi nitely have no affi liation with whatsoever. But as far as an independent DIY kind of thing, I defi nitely feel 
there are a lot of good people doing it. Portland’s an easy place to be doing it, you know. It’s pretty cheap to 
live, there are a lot of musicians and a lot of people that can help you. I had people help play cello and some 
drums and stuff on the records
AG: What’s it like to tour all by yourself?
P: The tour’s been crazy. It gets kind of stressful, and I got sick, which sucks. But (otherwise) it’s been really 
good. It’s nice to be by yourself a little bit, but then you have no one to blame but yourself. You’re just, “Oh 
fuck! Where am I? What’s going on?” It gets really lonely. I’ve got another two weeks, and I’m just, like, it 
would be nice to have somebody else with me for part of it.
AG: Here’s my random question that I ask most artists. If you were going to be in a 
cover band, who would you cover?
P: Well, I think if I were going to be in a cover band I’d cover the Replacements just because they’re defi nitely 
one of my favorite bands. It would probably be a pretty boring cover band. The Replacements are one of those 
things that I grew up with and they’re so not cool or whatever. Or, I think a Grateful Dead cover band ‘cause 
it would be so much fun to play those songs. Grateful Dead’s one of those bands where I think it probably be 
more fun to play than watch. Either that, or a Yes cover band or something. That would be really fun. That’s 
a good question, actually.
AG: What’s your least favorite part of being on tour? Besides, of course, being by 
yourself.
P: I used to think the food, but for some reason I’ve gotten so good at it that now that I can fi nd a good place 
to eat. That’s the best part about being yourself. Usually, when I’m with a band, people want to eat the worst 
shit or totally different stuff. That, or trying to fi nd a place to stay sucks — it’s probably the worst thing.
AG: The success of your music video with Whitey probably helped a lot, since that came 
out before your album, but how are crowds reacting to your sound?
P: It’s been good. I’m really surprised. Usually it’s pretty polarizing — people either really like it or really hate 
it. But, it’s been good. There are a lot of people dancing, and at that show in Austin there were a bunch of 
kids to see me, about twenty or thirty kids. A lot of people came up to me and were really stoked — I think 
people are starting to get it more. I think a year or two ago, there was less of what I was doing. But now I think 
people are accepting it more and there’s more beat driven people and more experimental people invading the 
rock community. I think people just want to see something different — not just the same fuckin’ three-chord 
rock band, or whatever. 
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An unusual graphic 
novel, Journey Into 

Mohawk Country is a 
graphic narrative based on 
the words of a real Dutch 
explorer who traveled into 
what would eventually 
be New York state in the 

early part of the 15th century. Den Bogaert’s prose is 
a little overly florid and, oddly, kind of dry at the same 
time, and so the narrative text didn’t really grip me as 
I would have liked, but O’Connor’s art (with Hilary 
Sycamore’s colors) certainly did. Recalling the work of 
Mark Oakley on Thieves & Kings, O’Connor’s visuals 
provide the stirring, imaginative imagery that Den 
Bogaert’s words don’t. The result is a graphic novel 
that is not an entirely gripping read, but is an entirely 
satisfying visual performance. —Randy Lander

Journey Into 
Mohawk Country
Van Den Bogaert, 
George O’Connor
(First Second)

I fi rst discovered Seagle’s work 
on the underrated superhero 

book Primal Force, but it’s clear 
he’d had a burgeoning career 
in the small press long before 
that. Thankfully, Richard 
Starkings’ Active Images is 
uncovering these gems and 

republishing them with the same kind of beautiful design and 
production values you’d expect from the guys who design 
Godland and Elephantmen. Kafka is a thriller, about a spy with 
some limited abilities to infl uence the minds of others, and as 
he goes on the run from two different sets of agents, both 
claiming to be the government, the story unfolds as to how 
he got these abilities and skills. Gaudiano, best known for his 
work with Michael Lark on Gotham Central and Daredevil, is 
very rough here, but his storytelling is solid enough, and it’s 
easy to see why this indy gem was nominated for an Eisner 
back in the day. —Randy Lander

Kafka
Steven Seagle, Stefano 
Gaudiano
(Active Images)

A folk tale retold in a 
western (as in the Old 

West, not just a western 
POV) style, Seven Sons is 
an interesting read. I hadn’t 
previously heard the tale of 
the seven brothers, but there’s 
a good text piece in the back 
of the graphic novel that 

tracks some of its history, and Grecian’s story stands alone 
whether you’ve heard it or not. It’s got the universal themes 
of xenophobia and family loyalty, and a nice mythic feel that 
smoothly blends the style of American folk tales and Chinese 
myth, both inspirations for the tale as told. Artist Rossmo has 
a compelling style, with a charcoal-looking fi nish and a style 
that reminds me in some ways of Vertigo/Minx artist Sonny 
Liew. Although his storytelling has some kinks to work out, 
it’s a promising debut, and I’m sure we’ll be seeing more of 
him in future. Also, there are no lettering credits, so I’m not 
sure whether it was Grecian, Rossmo or somebody at Planet 
Lar, but the sound effects lettering on this one is nice, bold and 
classic. —Randy Lander

Seven Sons
Alexander Grecian, Riley 
Rossmo
(AiT/Planet Lar)

Anyone who has read my reviews and San Diego Con 
reports from the last couple years knows that I’m a sucker 

for sketchbooks. These collections of doodles, design work and 
fi nished pieces are becoming more and more common, and 
where the standard format used to be stapled 8 1/2 x 11 paper, 
maybe with a cardstock cover, nowadays you’re just as likely 
to fi nd a perfect bound book or even in some cases a fancy 
hardcover. And that’s where Drink and Draw comes in. It reads 
like a cross between a studio or “jam” sketchbook and a high 
school yearbook, complete with pictures, goofy comments and 
inside jokes. It’s probably the closest a lot of us will get to that 
fun, anarchic vibe that is a group of artists getting together to 
drink and draw, and the Drink and Draw hardcover conveys a 
lot of that sense of fun, all while providing some truly stunning 
visuals.

The Drink and Draw Social Club is introduced in this volume 
by means of intros from the three main players: Dave Johnson 
(best known for his cover work on 100 Bullets), Jeff Johnson 
(best known as the artist of Crossgen’s Way of the Rat) and 

Drink And Draw 
Social Club Vol.1
Dan Panosian, Dave John-
son, Jeff Johnson, Filipe 
Smith, JG Jones, Joshua 
Middleton, Jim Mahfood 
(Image)

Dan Panosian (probably best known for his Extreme Studios 
work and inking chores on any number of books). The upshot 
is this: A group of artists decided to get together at a bar, 
drink and draw for fun. These artists were occasionally joined 
by friends, many of whom were artists in their own right like 
Felipe Smith, Jim Mahfood, JG Jones, Josh Middleton and any 
number of other artists whose work appears in this book. 
They put up a MySpace page, and at some point they had the 
brilliant idea of putting some of this work together as a book.

What’s impressive is the scale of the book. With the level 
of art talent at work, this would have been an impressive 
collection as a basic trade paperback. While I can’t easily fi nd 
credits to fi nd out who designed this particular volume, when 
I meet him or her, I would happily buy them a drink or two, 
because this is an impressive piece of work. It’s oversized, and 
when I say oversized, I mean true coffee table-impressive size. 
Seriously, the thing is a foot long and a foot wide and features 
nice, heavy, glossy black paper. The interior pages are laid out 
in a way that packs tons of art onto a page but still has room for 
commentary by the artists (or their friends), all without ever 
looking crowded. It’s a perfect mix between the freewheeling 
anarchy of jam sketching and the disciplined layout of graphic 
design. Seriously, just as an art object, Drink and Draw is a thing 
of beauty. And at $25, it’s an absolute steal.

However, while the design is breathtaking, the content is 
the real meal here, and it’s damn tasty. Tons of drawings, some 
small, some big, some serious, many goofy as hell, all packed 
in together and sharing space with photographs and text 
blurbs. I could gripe and wish that the art was organized by 
theme or subject, but really, under what category do you put 
Dave Johnson’s “Rasta Zombie?” Can you really have a theme 
that fi ts a mischievous bee leaving a “surprise” for a fl ower 
he was pollinating? Probably not, and anyway, the haphazard 
organization of art, probably mostly arranged by how much 
would fi t on the page as much as anything else, fi ts the tone 
of the book.

As for the art, well, as with any sketchbook, a lot of it defi es 
description. There are funny characters, imaginative designs 
and, as with any gathering of artists, plenty of naked, hot 
women. Combine with the profanity-laden dialogue that often 
puts a punch line to the material, this is defi nitely not a coffee 
table book to leave lying around for the all-ages crowd, but it’s 
one that almost any adult, comic fan or no, will probably get a 
kick out of. Dave Johnson is clearly something of a machine, as 
his work dominates here, but Dan Panosian has some serious 
chops that I would not have expected, and Jeff Johnson throws 
down some great work too. Every few pages, you’ll come across 
another name, like Mahfood or Middleton or someone else who 
showed up, and the artwork is impressive without exception.

My bookshelf of sketchbooks is getting more and more full 
every day. They’ve fi lled two shelves and are threatening to take 
over a third. Even with a collection that big, though, Drink and 
Draw is something special, and defi nitely one of the gems of my 
burgeoning art book collection. The best thing about the book? 
It’s got a “Volume 1” tag in there, making me hope that we’ll see 
another one of these bad boys somewhere down the line.
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Sentenced Home
David Grabias, Nicole 
Newnham
(Sentenced Home Prod.)

Sentenced Home documents the lives of three Cambodian men who 
have lived most of their lives in America as permanent resident aliens, 

but now face deportation to a country they were born in, but do not 
know. When Pol Pot’s Khmer Rouge government turned Cambodia into 
the killing fi elds, many Cambodians fl ed the country and lived in refugee 
camps. With little else but a few belongings and many young children, 
they were allowed entry into the U.S. While the parents clung to the 
language and culture they knew from Cambodia, their children grew up 
as Americans and faced many of the same temptations and challenges that 

test urban youth. As teens, all three run afoul of the law and do jail time. Unlike many American troubled 
youths, the boys seem to have learned their lesson and have grown into respectable young men with 
jobs and families of their own. However, a strengthened 1996 immigration act gives the Immigration and 
Naturalization Service the power to detain and deport without appeal any resident alien convicted of a 
felony, regardless of time served. The most heartbreaking is Loeun Lun. Married with two children, he 
ironically catches INS attention while applying for citizenship status at the urging of his wife. He is detained 
for months, freed, and then deported a week later. The fi lm strives for balance with the chief counsel 
for immigration’s matter-of-fact explanation of the rules, which amounts to little more than a shoulder 
shrug. Sentenced Home successfully makes us care about these three men whose lives seemingly have 
been discarded by two governments; what it doesn’t do is offer any solutions or even an in-depth look at 
efforts to change the rules. Oh well. —J.W. Spitalny

(Note: Sentenced Home plays at 6:30pm on Sunday, April 29th at Ashe’ Cultural Arts Center. For more info, go 
to: pbs.org/independentlens/sentencedhome)
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El-P
I’ll Sleep When You’re 
Dead
(Def Jux)

El-P set a strong indie 
hip hop foundation with 

2002’s Fantastic Damage, 
and I’ll Sleep When You’re Dead builds on it. El-P is the most 
dissonant producer in hip hop, throwing layer after layer of 
screams, squelches and stomps over heavy boom-bap beats, 
but he seems to have a newfound fascination with melody 
that drastically changes the dynamic. “Dear Sirs” tells its 
story with wavering synth bass, a wailing guitar solo and the 
continuous tap of a typewriter.  “The Overdramatic Truth” 
blends a soft piano line and underwater “Ooos” into a peaceful 
yet persistent pastiche to drive its point.  Bass lines, synths 
and distorted voices add heavy drama to the proceedings, 
creating an eerie quality that becomes downright frightening 
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Arcade Fire
Neon Bible
(Merge)

You have heard about 
the dissonant church 

organs of “Intervention” 
and Win Butler’s channeling 
Bruce Springsteen and an 

Episcopalian choir. You have heard about how he smashed his 
acoustic guitar on SNL. You have heard that Neon Bible entered 
Billboard at #2. You have heard that the Big Important Topics 
are all discussed and analyzed: war, politics, and (especially) 
religion. You have heard that the title is taken from a John 
Kennedy Toole novella. 

You have not been able to avoid the onslaught of Arcade 
Fire headlines in the past weeks. You are aware — and do not 
care — that they snuffed Bono after a show. You are not giddy 
to learn that they play acoustic shows in venue lobbies after 
fi lling the auditoriums with their increasingly lush sound.

You grin a little when you hear that “(Antichrist Television 
Blues)” is about Joe Simpson, father of Jessica and Ashlee.

You have had conversations with your friends arguing that 
Neon Bible isn’t that big a deal. You begin to believe yourself 
less and less. You give in.

It’s fi nally here. 
The haunting, otherworldly lo-fi  baroque of Funeral is still 

present, though Neon Bible is somehow far more ambitious 
in its grandeur. Neon Bible is, simply put, the older brother of 
Funeral, more pissed off for its knowledge of the world; pissed 
off at false wars and misrepresentation of religion.

As if the title weren’t a clue, the theme of Christian 
hypocrisy dominates the album, from the lyrics to the truly 
menacing church organs that drone throughout the record. 
“Antichrist,” one of the two musical centerpieces and what 
may be Neon Bible’s mission statement, is Butler’s examination 
of the hypocrisy of the aforementioned Joe Simpson, a pastor 
who has apparently encouraged his (Christian) daughters to 
fl aunt themselves for the nation. As the band chugs along with 
an E Street shuffl e, Butler expertly walks the fi ne line between 
criticism and name-calling as he portrays Simpson’s struggle 
through a series of imagined prayers given by Simpson. Rather 
than blanket-condemn Simpson (and perhaps by extension, 
the culture of consumerism in Christian America), Butler 
attempts to understand him, imagining his conscience, his 
struggle between Christian success and worldly success. 
What could have easily turned into a NOFX song turns into 
something of an intimate portrait that leaves the listener angry, 
yes, but perhaps a bit sympathetic. It may be an unwillingness 
to treat one another in this manner (i.e. doing unto other as 
we would have them do unto us) that is keeping America nice 
and bisected along spiritual lines. 

I may be wrong, but I think that this is what art is supposed 
to do. I’ve got this image in my head that people in past 
civilizations did nothing but sit around and discuss art and 

LCD Soundsystem
Sound Of Silver
(Capitol)

For a city that’s so devoted 
to its musical heritage that 

it remains leery of any dancy, 
electronic sounds (just pick up 
a random OffBeat editorial or 

festival lineup for evidence), New Orleans still shouldn’t have 
a problem opening its ears to LCD Soundsystem’s Sound of 
Silver. Sure, most songs are long and repetitive, building and 
receding like club tracks geared to body movement, but the 
band’s cowbell take on Talking Heads’ polyrhythms updated 
with punkish energy will win over suspicious rockers. James 
Murphy’s vocal delivery combines the Fall’s Mark E. Smith’s 
snide rants with Jonathan Richman’s head cold, and he 
addresses his subject matter from a mocking distance (and can 
be sometimes quite funny). Often the object of his derision is 
both himself and anyone who might like his music. The driving 
stomper “North American Scum” makes fun of people on 
both sides of the Atlantic, and the “LCD” of the band’s name 
probably doesn’t stand for “Liquid Crystal Display.” The stand-
out track “Someone Great” drops the energetic irony for a 
touch of melancholy and, except for a glockenspiel, trades 
in all live instrumentation for a pulsing, squiggly synth loop 
that buries into your brain and is simply beautiful. As with 
LCD Soundsystem’s fi rst, self-titled album, the last song’s a bit 
of clunker, this time an off-key in-joke to New Yorkers, but 
overall Sound of Silver is a great follow-up. It doesn’t so much 
improve on LCD Soundsystem as it continues the continuous 
rhythmic rising and falling, the evolving guitar riffs, bass lines, 
and loops of a DJ set aimed at rock fans. —Henry Alpert

the issues that it helps us to understand. Great art raises 
questions and attempts to answer them, and it helps us to 
understand one another. 

Of course, none of this would matter if the music weren’t 
any good. The Arcade Fire sound stronger than ever on 
Neon Bible, fi ltering ‘80s girl-pop through a sacred veil. Given 
the lofty subject nature, each song is appropriately majestic, 
building up layers of strings and synths such as its predecessor 
did, only with glimmering, hopeful vibe keys lacing their way 
through the top of the mix. Perhaps that’s the big difference 
between Funeral and Neon Bible: hope. 

Butler’s voice, which has strengthened considerably in the 
last three years, and his newfound confi dence behind the mic, 
carries the record. The band — which has only gotten tighter 
for the three years of touring they have undertaken — feeds 
off of Butler’s enthusiasm; even the quiet songs push to the 
breaking point. In the case of “Black Wave / Bad Vibration” 
the point is broken and Régine Chassagne’s haunting melody 
gives way to violent slashes of bass and Butler’s howl. 

Part of the brilliance of Neon Bible, though, is that it is as 
accessible as it is innovative; no matter how many hurdy-
gurdies the band throw in, the record never loses its pop 
sensibility. Despite the reaching ambition Arcade Fire 
exhibit here, they refuse to alienate their rapidly-expanding 
audience.

So, you give in. You realize that you don’t just like Neon 
Bible, you love it and you love everything that it stands for. You 
realize that, erg, it really may be one of the most important 
records of the decade. You realize why people want music 
to sound like this so badly. You realize that for art to make a 
statement and change the world, it has to be accessible. You 
realize that the world where people discuss Great Art and 
Important Matters still exists. —Marty Garner

at times.  All these changes add up to a weightier sound that 
carries more depth than previous efforts. The usual suspects 
show up for guest appearances: Aesop Rock, Slug and Murs 
all provide slick rhymes for the album, but it’s the unexpected 
guests that make things interesting.  The Mars Volta appears 
on “Tasmanian Pain Coaster” and, freed from their usual 
histrionics, they provide quite an impact with wailing vocals 
and matching guitar.  Trent Reznor delivers on the album’s 
fi rst single, “Flyentology.”  It’s impossible to tell where 
Reznor’s production ends and El’s begins, but his melodic 
backing vocals add a new dimension to the driving beats.  Cat 
Power provides a heartfelt fi nale to “Poisonville Kids No 
Wins,” a song dealing with addiction that calls to mind her 
own battle with alcohol abuse. “I’ll Sleep When You’re Dead” 
delivers on everything a sophomore album should, building 
for the future without losing sight of the past.  By retaining 
the discord that makes his production so unique and adding a 
layer of depth and drama to his beats while focusing on detail 
and imagery in his rhymes, El-P has delivered one of the fi rst 
great albums of 2007. —Mike Rodgers
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Modest Mouse
We Were Dead Before 
The Ship Even Sank
(Sony)

The biggest question about 
Modest Mouse’s latest 

release, We Were Dead Before 
the Ship Even Sank, was not 

how they would follow up 2004’s successful Good News 
for People Who Love Bad News, but rather how the leftfi eld 
addition of former Smiths guitarist Johnny Marr would blend 
into the famed Mouse sound. The good news for fans is there 
is nothing to fear, as We Were Dead… feels like a natural 
progression for Modest Mouse. Marr’s presence fi lls out 
their onetime sparse sound and beautifully complements 
Isaac Brock’s moody vocals and guitar strains with peppy 
Mank hooks. Easily their most accessible album to date, We 
Were Dead… consistently pleases from beginning to end. 
The fi rst single, “Dashboard,” pairs Brock’s melancholy verse 
“Well it would’ve been, could’ve been, worse than you ever 
know,” with Marr’s infectiously upbeat hook, resulting in 
ironic pop the caliber of E’s fi nest work with Eels. The best 
two songs feature guest vocalist James Mercer of the Shins: 
the whimsical “Missed the Boat” and “Florida,” a hard-driving 
anthem and easily my favorite track. “Education” has a ‘70s 
disco-funk bass line comparable to Rod Stewart’s “Do You 
Think I’m Sexy.” Modest Mouse lovers will have this disc in 
rotation throughout 2007 while detractors will face diffi culty 
ignoring it. —J.W. Spitalny

The Stooges
The Weirdness
(Virgin)

In 2007, The Stooges are 
more of an institution than 

a band — yet they still churn 
out some damn fi ne tunes, 
though their previous efforts, 

particularly Raw Power, are applauded more now than back in 
the day. Interestingly, despite this once-poor reception, The 
Stooges’ fi rst three albums often form the basis for reviews of 
their current album, with Pitchfork’s Stuart Berman sniffi ng that 
The Weirdness “…hideously disgraces the band’s original work.” 
Of course, had Pitchfork been publishing thirty-fi ve years ago, 
the question would be not whether they’d snark at The Stooges, 
but what brand of snark they’d employ. The Weirdness does take 
a little while to gel, with the fi rst three or four songs sounding 
more like compact warm-up numbers than stand-alone singles, 
though they’re still superior in quality to many modern chart 
toppers. In a sense, the stripped down ethos and zombifi ed 
sound of The Stooges are easy to overlook, given how many 
spawns this style has generated over the past three decades. 
The band’s tone of airy nonchalance clashes with its instrumental 
and lyrical distortion-aggression to highlight the dissonance 
that has been its trademark; this is most evident on tracks like 
“Mexican Guy,” where Iggy mixes it up vocally, and  “Passing 
Cloud,” where swank emerges in the form of Steve Mackay’s 
sax playing.  Like so much else in The Stooges’ universe, this 
swank can be taken in a serious or campy spirit, just as Iggy’s 
take on masculinity, alternately primitive and humorous, is of 
a dual nature. The band’s themes — alienation, sex, the perils 
of human conformity — remain, though they’re less jaggedly 
rendered these days. —Lisa Haviland

Deerhoof
Friend Opportunity
(Kill Rock Stars)

Friend Opportunity marks the 
eighth offering since 1997 

from Deerhoof, an eclectic 
three-piece band based in 
the San Francisco/Oakland 

area. Their music is commonly referred to as “experimental” 
and indeed, Deerhoof is characterized by an array of speeds 
and sounds. Singer and bassist Satomi Matsuzaki croons and 
preens along bass and guitar-lines that stop/start, ensuring 
consistent, colorful tempo changes that complement the 
dreamy mood of the album. Drummer and founding member 
Greg Saunier maintains this offbeat beat while contributing 
his own vocabulary of highs and lows. Silence, too, serves 
as an important instrument on Friend Opportunity; the pauses 
incorporated before shifts in tone or pace prepare the 
listener for the next progression, so that one does not feel 
overwhelmed by cacophony, though the fi nal, ten-plus-minutes 
track, “Look Away,” does spiral and swirl in a less controlled 
fashion, comprising a third of the album’s content. There is 
an arty quality to the music that will turn some off, regardless 
of Deerhoof’s discipline, and there are those moments when 
the band lingers a bit too long over a set of chord repetitions, 
making for a tense (rather than tension-fi lled) experience. The 
album art itself mirrors the fairy tale, animal-infused nature of 
both the lyrics and the atmosphere. Plus, it’s hard not to enjoy 
drawings that include one alien poking another in the eye and a 
satyr-like creature riding a pink elephant. —Lisa Haviland



28_antigravity: your new orleans music and culture alternative

EVENTS
NEW ORLEANS
45 Tchoup, 4529 Tchoupitoulas (504) 891-9066

The Big Top, 1638 Clio St., (504) 569-2700, www.3ringcircusproductions.com

Cafe Brasil, 2100 Chartres St., (504) 947-9386

Carrollton Station, 8140 Willow St., (504) 865-9190, 

www.carrolltonstation.com

Checkpoint Charlie’s, 501 Esplanade Ave., (504) 947-0979

Chickie Wah Wah, 2828 Canal Street  (504) 304-4714, 

www.chickiewahwah.com

Circle Bar, 1032 St. Charles Ave., (504) 588-2616, www.circlebar.net

Club 300, 300 Decatur Street, www.neworleansjazzbistro.com

Coach’s Haus, 616 N. Solomon

D.B.A., 618 Frenchmen St., (504) 942-373, www.drinkgoodstuff.com/no

Eldon’s House, 3055 Royal Street, arlovanderbel@hotmail.com

Dragon’s Den, 435 Esplanade  (504) 949-1750, 

www.myspace.com/dragonsdennola

Fuel Coffee House, 4807 Magazine St. (504) 895-5757

Goldmine Saloon, 701 Dauphine St., (504) 586-0745, 

www.goldminesaloon.net

The Green Space, 2831 Marais Street  (504) 945-0240, 

www.thegreenproject.org

The High Ground, 3612 Hessmer Ave., Metairie, (504) 525-0377, 

www.thehighgroundvenue.com

Hi-Ho Lounge, 2239 St. Claude Ave. (504) 723-4446, 

www.myspace.com/hiholounge

House Of Blues / The Parish, 225 Decatur, (504)310-4999, 

www.hob.com/neworleans

The Howlin’ Wolf, 907 S. Peters, (504) 522-WOLF, www.thehowlinwolf.com

Kajun’s Pub, 2256 St. Claude Avenue (504) 947-3735, 

www.myspace.com/123332278

Le Bon Temps Roule, 4801 Magazine St., (504) 895-8117

Maple Leaf, 8316 Oak St., (504) 866-9359

Marlene’s Place, 3715 Tchoupitoulas, (504) 897-3415, 

www.myspace.com/marlenesplace

One Eyed Jacks, 615 Toulouse St., (504) 569-8361, www.oneeyedjacks.net

Republic, 828 S. Peters St., (504) 528-8282, www.republicnola.com

Rusty Nail, 1100 Constance Street (504) 525-5515, www.therustynail.org/

Tarantula Arms, 209 Decatur Street (504) 525-5525, 

www.myspace.com/tarantulaarms

Tipitina’s, (Uptown) 501 Napoleon Ave., (504) 895-8477 

(Downtown) 233 N. Peters, www.tipitinas.com

BATON ROUGE
Chelsea’s Café, 2857 Perkins Rd., (225) 387-3679, www.chelseascafe.com

The Darkroom, 10450 Florida Blvd., (225) 274-1111, 

www.darkroombatonrouge.com

North Gate Tavern, 136 W. Chimes St. (225)346-6784, 

www.northgatetavern.com

Red Star Bar, 222 Laurel St., (225) 346-8454, www.redstarbar.com

Rotolos, 1125 Bob Pettit Blvd. (225) 761-1999, 

www.myspace.com/rotolosallages

The Spanish Moon, 1109 Highland Rd., (225) 383-MOON, 

www.thespanishmoon.com

The Varsity, 3353 Highland Rd., (225)383-7018, www.varsitytheatre.com

Monday, 4/2

Jealous Monk, Dragon’s Den
Papa Grows Funk, Maple Leaf
Josh Kelley, The Parish @ House Of Blues
Blue Grass Pickin’ Party, Hi Ho Lounge, 8pm
Bob French & Friends, d.b.a., 10pm

Tuesday, 4/3

Jonathan Freilich, Washboard Chaz, Alex 
McMurray, Circle Bar, 10pm
Drop w/ DJ Proppa Bear, Dragon’s Den
Boys Night Out, Dear and the Headlights, 
Lovedrug, Plain White Ts, House Of Blues
Johnny Vidacovich Duo, d.b.a., 10pm

Wednesday, 4/4

Ted Leo and The Pharmacists, 
Chelsea’s, 9pm, $14
Alex McMurray, Circle Bar, 10pm
Dancehall Classics w/ DJ T-Roy, Dragon’s Den
Hot 8 Brass Band, One Eyed Jacks
Michael Holloway Perronne, Faubourg Marigny 
Art & Books, 5pm
Walter Wolfman Washington & The 
Roadmasters, d.b.a., 10pm

Thursday, 4/5

The Bombshelter w/ DJ Bomshell Boogie, 
Dragon’s Den
Yo La Tengo, Tipitina’s, 10pm, $15
Augustana, The Parish @ House Of Blues
Soul Rebels, Howlin’ Wolf, 8pm
Fast Times ‘80s Dance Night, One Eyed Jacks
The Joseph Burwell & Steve Harris Show 
f/ Sick Like Sinatra, Lovehog, Hi Ho Lounge, 
10pm
David Torkanowsky Trio, d.b.a., 10pm

Friday, 4/6

Harry Merry, The Buttons, 
Spellcaster Lodge
Schatzy, N.O.madic Belly Dancers, Dragon’s 
Den
Forget Cassettes, Nervous Dog, A Jazz 
Funeral, Green Space, 7pm, $5
Gym Class Heroes, K-OS, POS, RX Bandits, 
House Of Blues
Lost Bayou Ramblers, Red Stick Ramblers, 

One Eyed Jacks
The Anvils, Tarantula Arms, 10pm
Hot Club Of New Orleans, d.b.a., 6pm
New Orleans Nightcrawlers Brass Band, 
d.b.a., 10pm, $5
Belong, The Buttons, The Spellcaster 
Lodge

Saturday, 4/7

Brain Rex, Ratzinger, Circle Bar, 10pm, FREE
Soul Rebels, DJ Wizdum, Dragon’s Den
Me And Him Call It Us, Get Serious, Haarp, 
Green Space, 7pm, $5
Gym Class Heroes, P.O.S., The Brentones, 
Spanish Moon, 10pm
Edwin McCain Band, Low Stars, House Of Blues
Spam Allstars, Tipitina’s
The Public, Silent Cinema, Laveaux, Tarantula 
Arms, 10pm
One Cut Kill, Invention Of Destruction, 
Rob Cambre and Brian Killingsworth, Hi Ho 
Lounge, 10pm
John Boutte, d.b.a., 7pm
Steven Walker’s Funk & Horns, d.b.a., 10pm, $5

Sunday, 4/8

Spooky LaStrange and Her Billion-
Dollar Baby Dolls, Tarantula Arms, 
10pm
Fat Frog, Dragon’s Den
Master/Slave, Arajay, All That Fall, Green 
Space, 7pm, $5
Clipse, Jovan Dais, House Of Blues
Humanwine, One Eyed Jacks
New Orleans Craft Mafia’s Crescent 
City Craft Market, The Big Top, 2pm, 
FREE
Paul Sanchez, d.b.a., 6pm
Schatzy, d.b.a., 10pm

Monday, 4/9

Wilbert Du Joole, Vidacovich, Tim Green, 
Dave Easley, Dragon’s Den
Citizen Cope, House Of Blues
Papa Grows Funk, Maple Leaf
Blue Grass Pickin’ Party, Hi Ho Lounge, 8pm
Andy J. Forest, d.b.a., 10pm

Peeping Tom is Mike Patton’s (Faith No 
More, Mr. Bungle) pop project and if you 

know anything about Patton then you can 
expect his definition of “pop” to be a loose one.  
Mixing dub, rock, noise, hip hop and Patton’s 
always interesting vocal gymnastics, Peeping 
Tom has something for almost everyone.  The 
performance should have enough grooves to 
keep the casual fans interested and enough 
whacked out weirdness to satisfy the most 
hardcore Patton fans. —Mike Rodgers

Peeping Tom, Dub Trio, 
House Of Blues, 8pm

Monday, 4/2

TV on the Radio released their sophomore 
album “Return to Cookie Mountain” to 

critical acclaim last year.  They always put on 
an amazing live show, with Tunde Adebimpe 
and Kyp Malone’s soulful vocals soaring over 
David Sitek’s wall of beautiful noise.  By 
now fans will have gotten a chance to get 
more familiar with the new material (since 
the band last played in New Orleans, in mid-
September) and the energy level is sure to 
be high. —Mike Rodgers

TV On The Radio, the Noisettes, 
One Eyed Jacks, 10pm, $20

Saturday, 4/7

http://www.circlebar.net
http://www.thegreenproject.org
http://www.hob.com/neworleans
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Tuesday, 4/10

Davis Formerly DJ, Circle Bar, 10pm
Drop, w/ DJ Proppa Bear, Dragon’s Den
Counterclockwise, The Leah Quinelle All-
Stars f/ Happy, Green Space, 7pm, $5
“Superstring Theory” w/ Helen 
Gillet, Wilbert de Joode, McKeown’s 
Books, 7pm, FREE
Wilbert de Joode e/ Sieberth, Petersen and 
Garrison, Hi Ho Lounge, 10pm
Johnny Vidacovich Duo, d.b.a., 10pm

Wednesday, 4/11

Alex McMurray, Circle Bar, 10pm
Dancehall Classics w/ DJ T-Roy, Dragon’s Den
Del Castillo, Electric Six, Night Kills The Day, 
Test Your Reflex, The Parish @ House Of 
Blues
Rose Hill Drive, Earl Greyhound, One Eyed 
Jacks
Walter Wolfman Washington & The 
Roadmasters, d.b.a., 10pm

Thursday, 4/12

The Bombshelter w/ DJ Bomshell Boogie, 
Dragon’s Den
Sebadoh, The Bent Moustache, Spanish Moon, 
7pm
Brand New, Kevin Devine, Manchester 
Orchestra, House Of Blues
Fast Times ‘80s Dance Night, One Eyed Jacks
Gal Holiday & The Honky Tonk Revue, d.b.a., 
10pm

Friday, 4/13

Gal Holiday and Her Honky Tonk Revue, 
Circle Bar, 10pm
Shadow Gallery, N.O.madic Belly Dancers, 
Dragon’s Den
Ari Hest, Brandi Carlile, The Parish @ House 
Of Blues
Little Freddy King, Morning 40 
Federation, Black Rose Band, One 
Eyed Jacks
The Blood Brothers, Celebration, The Dead 
Science, Spanish Moon
Margie Perez & The Jasons, Hi Ho Lounge, 
10pm
Ingrid Lucia, d.b.a., 6pm
Brian Seeger & The Gentilly Groove Masters, 
d.b.a., 10pm, $5

Saturday, 4/14

Mod Dance Party, Circle Bar, 10pm
999 Eyes Carnival & Freak Show, Dragon’s 
Den
Fate’s Loss, In Medias Res, Howlin’ Wolf, 
10pm
Bonerama, Mid-City Lanes
Doomsday Device, Lafitte Brothers, Tarantula 
Arms, 10pm
Hawg Jaw, Face First, Haarp, Hi Ho Lounge, 
10pm
John Boutte, d.b.a., 7pm
The Iguanas, d.b.a., 11pm, $10

Sunday, 4/15

Guitar Bomb, Circle Bar, 10pm
Virgin Rosemary, Dragon’s Den, 7pm
Trio De Janiero, Dragon’s Den, 10pm
DJ T-Roy, Tarantula Arms, 10pm
Linnzi Zaorski, d.b.a., 6pm
Lynn Drury, d.b.a., 10pm

Monday, 4/16

Meadow Flow, Hi Five, A Living Soundtrack, 
Dragon’s Den, 10pm
Papa Grows Funk, Maple Leaf
Captured By Robots, The Parish @ House Of 
Blues
Blue Grass Pickin’ Party, Hi Ho Lounge, 8pm
Angry Johnny & The Killbillies, Hi Ho Lounge
Bob French & Friends, d.b.a., 10pm, $10

Tuesday, 4/17

Die Young, In Tomorrow’s Shadow, Da Capa 
Preta, Green Space, 7pm, $5
Adult., Dan Deacon, Parts and Labor, The 
Parish @ House Of Blues
Johnny Vidacovich Duo, d.b.a., 10pm

Wednesday, 4/18

Alex McMurray, Circle Bar, 10pm
Dancehall Classics w/ DJ T-Roy, Dragon’s Den
Barrington Levy & Detour Posse, House Of Blues
Daybreakdown, Maple Leaf
Intertia f/ Reza of Killing Joke, Armageddon 
Dildos, Hi Ho Lounge, 10pm
Walter Wolfman Washington & The 
Roadmasters, d.b.a., 10pm

Thursday, 4/19

Bounce Night, Circle Bar, 10pm
The Bombshelter w/ DJ Bomshell Boogie, 
Dragon’s Den
Fast Times ‘80s Dance Night, One Eyed Jacks
Paul Sanchez, d.b.a., 8pm
Clint Maedgen, d.b.a., 10pm

Friday, 4/20

Die Rotzz, Ratzinger, Circle Bar, 
10pm
Benefit for Section 8 Mag, Dragon’s Den, 10pm
Wild Bill Dykes, Dane Foucheaux, Carey B, 
Cassidy Hennamen, Marc Normand, Bobby 
Frilot, Jason LeSage, Howlin’ Wolf, 10pm
Brightblack Morning Light, One Eyed Jacks, 
10pm
Saosin, House Of Blues
Bonerama, Tipitina’s Uptown
Big Blue Marble, Greg Vendetti, Carrollton 
Station, 10pm
Quintron & Miss Pussycat, Bones, 
Spanish Moon
Jimbo Walsh, Hi Ho Lounge, 10pm
Hot Club Of New Orleans, d.b.a., 6pm
Egg Yolk Jubilee, d.b.a., 10pm, $5

Saturday, 4/21

Soul Rebels, Jealous Monk, Dragon’s Den, 
10pm
The Riot Before, Criminal Class USA, Raise 
High!, Excuse My French, Green Space, 7pm, 
$5
I, Octopus f/ Dedi Queso, Mumpsie, Hi Ho 
Lounge, 10pm
High Five, The Good Guys, Antenna 
Inn, One Eyed Jacks, 10pm
Apple Butter, Tarantula Arms, 10pm
John Boutte, d.b.a., 7pm
Corey Henry & The Young Fellas, d.b.a., 
11pm, $5

Sunday, 4/22

Magnetic Ear, Dragon’s Den, 10pm
Chaser, Noopinion, Sleep Through Days, 
Spring Break Shark Attack, Green Space, 7pm, 
$5
Victor Wooten, House Of Blues
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Sunday, 4/22 (cont.)

Linnzi Zaorski, d.b.a., 6pm
Wayne Maureau Trio, d.b.a., 10pm

Monday, 4/23

The Good Guys, Dimestore Troubadours, I, 
Octopus, Dragon’s Den, 10pm
Orangeburg Massacre, The Miracle Of You, 
O Pioneers!, The Greatest Thing To Happen 
To The Face Of Music Ever, Green Space, 
7pm, $5
David Finckel, Wu Han, Tulane’s Dixon Hall, 
8pm, $20
Dubconscious, Mad Professor, House Of 
Blues
Papa Grows Funk, Maple Leaf
Code Duello, One Eyed Jacks
Blue Grass Pickin’ Party, Hi Ho Lounge, 8pm
Joe Krown Organ Combo, d.b.a., 10pm

Tuesday, 4/24

The Geraniums, Circle Bar, 10pm
A Northern Chorus, Green Space, 7pm
ANTIGRAVITY Presents: Clap Your 
Hands Say Yeah, Elvis Perkins, 
Republic, 10pm, $18
Bowling For Soup, Quietdrive, House Of Blues
Johnny Vidacovich Duo, d.b.a., 10pm

Wednesday, 4/25

Alex McMurray, Circle Bar, 10pm
Dancehall Classics w/ DJ T-Roy, Dragon’s Den
Ashes Remain, United Search And Destroy, 
Green Space, 7pm, $5
Walter Wolfman Washington, d.b.a., 10pm

Thursday, 4/26

The Thing, The Big Top, 8pm
Washboard Chaz Blues Trio, Circle Bar, 10pm
The Bombshelter w/ DJ Bomshell Boogie, 
Dragon’s Den
Little Feat, Henry Butler & The Game Band, 
Theresa Andersson, Howlin’ Wolf, 8pm
The Midnight Disturbers, Howlin’ Wolf, 1am
Geno Delafose & French Rockin’ Boogie, Mid-
City Lanes
Anders Osborne, Eric Lindell, JJ Grey & 
Mofro, Tipitina’s Uptown
Anxious Sounds Presents: The Thing, The Big 
Top, 8pm
Marc Broussard, Shannon McNally, Republic
Fast Times ‘80s Dance Night, One Eyed Jacks
Chappy, d.b.a., 6pm
Rotary Downs, d.b.a., 10pm, $5

Friday, 4/27

Lil’ Buck Sinegal Rudy Richard, Circle Bar, 
10pm
Mike Dillon, Skerike & Hauser, Giant Bear, 
Dragon’s Den, 10pm
Haram, Pygmy Lush, Big Baby, Green Space, 
7pm, $5
Ivan Neville’s Dumpstaphunk, Fishbone, 

Rebirth Brass Band, Howlin’ Wolf, 10pm
Live New Orleans Presents: Calexico, 
Republic, 10pm, $20
Johnny Sketch & The Dirty Notes, Café Brasil
Buddy Guy, Suan Tedeschi, House Of Blues
Mike Dillon’s GoGo Jungle, Le Bon Temps 
Roule
Papa Grows Funk, Maple Leaf
Tab Benoit, Mid-City Lanes
North Mississippi Allstars, One Eyed Jacks
Particle, The Iguanas, The Parish @ House Of 
Blues
Cowboy Mouth, Soulive, Tipitina’s Uptown
Gal Holiday, Tarantula Arms, 10pm
Country Fried, The Big Top, 10pm
The City Life, Three Fantastic, Hi Ho Lounge, 
10pm
Kenny Brown, d.b.a., 8pm
Little Freddie King, d.b.a., 11pm, $5
Eric Lindell, d.b.a., 2am, $10

Saturday, 4/28

Egg Yolk Jubilee, Circle Bar, 10pm
Echelon, Swords at Sundown, Horseshoes and 
Handgrenades, Hippie, Darkroom, 7pm, $10
Michael Ray & The Cosmic Krewe, Dragon’s 
Den, 10pm
Das Kapital, The Robinsons, Green Space, 
7pm, $5
Allen Toussant, Marcia Ball, Howlin’ Wolf, 
9pm
Voices Of The Wetlands, Howlin’ Wolf, 11pm
Epic, I, Octopus, Metronome The 
City, Tarantula Arms, 9:30pm
John Butler Trio, Lucinda Williams, The New 
Mastersounds, House Of Blues
Allen Toussaint, Marcia Ball, Howlin’ Wolf
Bonerama, Mid-City Lanes
North Mississippi Allstars, One Eyed Jacks
Galactic, Tipitina’s Uptown
Epic, I, Octopus, Metronome The City, 
Tarantula Arms, 10pm
Maelstrom, Go Go Jungle, Chickie Wah Wah, 
10pm
John Lisi & Delta Funk, Hi Ho Lounge, 10pm
John Boutte, d.b.a., 8pm, $5
Happy Talk Band, The Morning 40 Federation, 
d.b.a., Midnight, $10

Sunday, 4/29

Kitty Lynn, Circle Bar, 10pm
Simon Coogan Project, Dragon’s Den, 10pm
Real Live Tigers, Green Space, 7pm, $5
Bernie Worrell and the N’awlins Funkmasters f/ 
George Porter Jr., Leo Nocentelli, Henry Butler, 
Russel Batiste, Skerik, Howlin’ Wolf, 10pm

Stanton Moore, d.b.a.
Sound Tribe Sector 9, Tipitina’s Uptown
Spooky LaStrange and Her Billion-Dollar Baby 
Dolls, Tarantula Arms, 10pm
Linnzi Zaorski, d.b.a., 8pm, $5
Stanton Moore Trio, d.b.a., Midnight, $20

Monday, 4/30

Lil’ Freddy King, Circle Bar, 10pm
Hip Drop, Dragon’s Den, 10pm
Will Bernard Band, Stanton Moore, Chickie 
Wah Wah
Papa Grows Funk, Maple Leaf
Instruments A Comin’ Benefit Concert w/ 
Donald Harrison, Galactic, Jon Cleary, Marcia 
Ball, New Orleans Social Club, Rebirth Brass 
Band, Dirty Dozen Brass Band, Walter 
Wolfman Washington, Tipitina’s Uptown
Blue Grass Pickin’ Party, Hi Ho Lounge, 8pm
Bob French & Friends, d.b.a., 7pm, $10
Illuminasty Trio, d.b.a., 11pm, $10

Tuesday, 5/1

Simeon, Viva L’american Death Ray 
Music, Circle Bar, 10pm
Pinups On Parade Art Show w/ KT, Sputnik 
Ranch

Wednesday, 5/2

Alex McMurray, Circle Bar, 10pm

Thursday, 5/3

Dennis Coffey, Circle Bar, 10pm
Fuck The Facts, In Tomorrow’s Shadow, Jude 
Fawley, Green Space, 7pm, $5

Friday, 5/4

007, Circle Bar, 10pm
The New Orleans Social Club, The New Orleans 
Allstars, The Rhythm Council, Papa Grows Funk, 
Eric McFadden Trio, Howlin’ Wolf, 9pm
Dirty Coast Presents: Ozomatli, Republic, 
10pm, $22

Saturday, 5/5

The Ploy Boys, Circle Bar, 10pm
Cowboy Mouth, Howlin’ Wolf, 9pm
George Clinton and Parliament Funkadelic, 
Republic, 10pm, $34
Mono, Grails, World’s End Girlfriend, Spanish 
Moon, 10pm

It’s most of the major players from Page 
Ninety-Nine, Majority Rule, and City of 

Caterpillar: three bands that defined an era of 
hardcore. Haram is more straightforward and 
digestible and lean less towards antagonistic 
punk and more towards mid-‘90s indie/
alternative-inspired, ear-deafening rock. On 
the other hand, Pygmy Lush is both the most 
and least like those past efforts. Breathe in and 
they’re a gut-wrenching wall of chaotic noise. 
Breathe out and they’re a blubbering mess in 
the midst of some ghastly, droney, southern 
ballad. Grinding it all together are the local 
punk dropouts in Big Baby. They launch this 
celebration of fondness and freakishness in 
a cloud of mystic smoke and cantankerous 
professionalism, leading us on a vision quest 
from a desiccated northeast capitol mecca, 
its putrefaction flowing through an olde-tyme 
American countryside-cum-urban sprawl and 
culminating in a dystopian epicenter of social 
apathy and human perseverance. From the 
wretched avenues of Washington DC to the 
bowels of the Mason-Dixie country suburbs 
to the decaying wasteland of New Orleans 
— it’s hardcore, post-hardcore, punk, grunge, 
folk, goth music for social deviants of all kinds. 
This is what it’s like to abandon dancing, 
moshing, and shoe-gazing to writhe and 
thrash in a mass of tangled limbs and sweaty 
flesh, like an animal possessed by equal parts 
tortured depravity and passionate elation. 
—Bryan Funck

Haram, Pygmy Lush, Big Baby, 
The Green Space, 7pm, $5

Friday, 4/27
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